
Accent! ¡ Ornament and character has in the 
architecture of todays Stockholm 
totally been erased. The new form of 
architecture is in a catatonic state. By 
my opinion the street room are 
often “ugly” and only practical veins 
where hungry consumers and tired 
workers are transported in between 
di�erent parts of the city.
Also the new kind of development 
technique is to erase and level areas 
with the ground. This kills vital 
values that are an important part of 
life of the urban area. of course we 
should not live in a museum, but 
before taking action, think. What is 
this place and what can we do with 
it. 

Introduction

Project background

Alteration keeps the soul of an urban area alive. It preserves its personal identity 
and ads a new layer of time and the personality will grow. Destructive developme-
nt has to be part of the growth, thus it is a form of alteration, but before taking the 
step of erasing, one have to consider the fact that it may not be the right path.  
You have to be aware about the advantages and disadvantages.
Each urban area, zone or street corner is something, it has a persona, and it has a 
face.  What that persona and face is needs to be analysed before doing urban 
alterations.

The face of Stockholm
The immediate face and personality 
of Stockholm are clear for the 
spectator, a beauty �oating on 
water. 
A minimalistic yet intricate aesthet-
ics that has many layers of time, 
styles, ornaments, urban situations 
and as well, topographic features. 
These are just some of the characte-
ristics of this beauty. 
But this city also bear a scar. And in 
this scar a new personality appea-
red, who, of many of us would be 
called “ugly” and unpleasant.  

An extreme alteration that started in 
the mid 1900s created a split 
personality for the city center. Due 
to the way this split personality was 
created, it is somewhat misunder-
stood. 

It was a destructive and devastating 
event, though; many parts of this 
now existing scar have to be given 
value. 

”...to those who want to �nd the 
essence of a world philosophy, one 
could give the following advice- look 
for its adjective.”

Gaston Bachelard, The poetics of 
space.

Pondered alteration before destructive aestethic development.
rnament and character
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Spread of urban 
acupuncture

Sight of alterations

The city possesses a great amount 
of beautiful architecture with strong 
characters  that partially fades out 
before the street rooms insensitive 
and rough image. I see this as a 
severe betrayal towards these 
unique buildings. 

The street should be something 
more than merely something 
practical to put dirty feet on. It 
should be something beautiful for 
the eye. Something beautiful for the 
soul of its users and send transmit 
the same kind of immensely 
pleasant feelings as the unique 
buildings do. The aesthetics of the 
street rooms should be a living part 
of the city and co-work with the 
architecture.

About a century ago the ornamenta-
tion was decreased on many of the 
already existing buildings, and the 
characters was tightened. The New 
minimalism had made its entry into 
the Swedish architecture. Positive is 
that the style of Swedish Grace also 
appeared, an amazing style with 
extremely strong character but with 
sparse but very special ornamenta-
tion.

We often complain about the Million 
programme and the total destruc-
tion of the city center of Stockholm 
that occurred in the middle of the 
20th century and how the generic 
colossal buildings that was built 
there had no context nor characte-
ristics. So why are we letting this 
happen again?
Catatonic architecture, buildings like 
a clone army in invading the entire 
city.

In this project I’m investigating how 
character and ornament can be 
reinvented and reintroduced and 
then be applied, added and enhance 
the existing.

I’m doing a kind of acupuncture of 
the city center and �nd spots that 
can be treated. These spots will be 
enhanced and altered and improve 
an area by means that is not totally 
erasing.  These spots in the urban 
fabric will intertwine and hopefully 
improve the aesthetic feeling if the 
hole city center and city.

Ornament and character is relevant 
to work with because they have a 
function as creators of value of  
urban situations and the inner and 
outer rooms of the architecture.  
That means the urban street room 
outside the façade and the private 
rooms behind it ( apartments and 
o�ces).

The façade is having a strong impact 
of the street room and the urban 
situations that appears here. I want 
to intertwine the faced with the 
street room  to create a more 
aesthetically dynamic place where a 
harmony ( where elements of the 
city work together, harmonizing or 
contrasting in a positive way to 
enhance and give character) 
appears. Character and ornament is 
given space to give value and life to 
the aesthetics. The façade will 
become an active part of the street 
room, its face.
This will be reached by enhance-
ments, additions, and mutations 
rather than destructive means. 

The area is the very center of the city 
of Stockholm, Stockholm City. Its 
chosen because of its extremely 
dynamic functional character. Here 
huge numbers of people meet in the 
streets and squares, below and 
under ground, in tra�c and 
collective transportation, in 
workplaces and shops.

It’s a place of strong aesthetic 
character, but it is su�ering from and 
aesthetic depression. The buildings 
are the results of destructive 
changes  and street rooms are basic 
and only functional surfaces treated 
with no love at all. The architecture 
consist of almost only  giant o�ce 
buildings with a monotone tone. 
The streets are acting as  big veins 
where di�erent kinds of transport 
are in focus. Manny, maybe even all, 
of the important  aesthetic functions 
has disappeared. 
I call this characteristics: Aesthetic 
dysfunctionalism. The interacting 
connection between street room 
and architecture has disappeared. 
Only the practical meeting between 
functions is left where consumers 
like predators are hunting their prey 
and secret entrances are opened by 
secret persons into secret rooms, 
o�ces.

This area is of big importance for the 
city and has many extremely strong 
and/or beautiful  traits of strong 
character. Though the street room 
let disappoint them and many 
buildings are depressing in the 
context, this lead into a collapse of 
aesthetic dyscunctionalism.

The chosen area is translated into a 
map that locate a number of 
aesthetic dysfunctional points.

Through the acupuncture of this 
urban zone  where these spots will 
act as the pinprick in the treatment, 
the idea is that these points will be 
improved, enhanced and mutated to 
send positive energy along the 
street room and spread the energy 
to the next point and out in the city. 
Like a net of improved aesthetic 
energy. Like how the acupuncture 
releases energy in the human body.
To tear down and totally rebuild is 
not included in this idea of improve-
ment, rather its and idea of recycling 
the characters and characteristics 
that’s already there and improve 
them by enhancing themselves and 
additions or alterings.

The goal is that the aesthetic 
dynamics will match or even surpass 
the functional dynamics that the 
area is made up from.

A big part of this project is to go 
back in the history of the former 
sight and  the destructive alterations 
that occurred in the 1950s and 60s. 
The mysteries of destruction and 
odd buildings as well as the fear of 
destructive forces and the fear of 
change. Fear and mystery and odd 
occurrences is a great inspiration for 
me.

One sight is chosen for alterations in 
this project. It’s the o�ce building at 
Malmskillnadsgatan 32 across from 
the amazing National bank building.
Design by Celsing this Bank palaces 
character is set by heavy black 
granite. The façade modules are 
made from raw, split pieces of stone 
with a subordinate net of smooth, 
sawed stone. A mighty and impressi-
ve character is meeting the observer. 
But the street space and the 
neighbouring building (Malmskill-
nadsgatan 32) to its west are 
su�ering from the aesthetic 
dysfunctionalism which tragically 
makes this urban situation at 
Brunkegergs torg fade out in 
catatonia.

The building at Malmskillnadsgatan 
32 is a monotone and dirty giant 
with a grey steel façade with a 
countless amount of windows in 
deep cavities that create a huge 
mass of grey steel.

This project is about giving a new 
value for the sight wich will bene�t 
the architecture, streetscape and the 
city. Further the value will give the 
sight a greater usage. Streetscape 
and façade will intertwine and 
become dynamic in its appearance. 
The façade will be given an active 
role in the character if the street 
space.



At the sight of the present building 
the Stockholm Telephone Company 
built the largest telephone station in 
the world. It was inaugurated 1878 
and consisted of a beautiful, 
powerful and fortress like brick 
facade. It had three towering 
pinnacles each accentuated with a 
huge window. On the rooftop of this 
new gem of the city a steel tower 
was erected towards the sky. It was 
tall block shaped tower, which 
shared the same urban impact as 
the Eifel tower in Paris, though much 
smaller in size. 

This tower was dominant for the 
cityscape for decades to come. But 
this it was welcomed with split 
opinions. Most people found it ugly 
due to its lac of ornaments and 
blocky shape. It was perceived as 
impressive but that was not enough 
for it to be successful in the urban 
context.
Very short after its completion a 
competition was announced, the 
tower was to be enhanced and 
ornamented ornamented. This led to 
the creation of one of the most 
eminent structures in the history of 
the city of Stockholm.

Change in typology.
View from Malmskillnadsgatan 
before and after the changes 

Detail of metall ornamentation Hub for public transport Example of characterizing 
ornamentation. Gri�n from the 
Telegraf building.

Fear and mystery, part one.
The rest of the area around the 
square of Brunkeberg was adorned 
with rows of other gems, older 
buildings with strong characters.
The hotel building at the north side 
of the square was the strongest of 
characters in this space. It was built 
in 1840 and rebuilt several times. 
This was the place where the elite 
stayed, lived and socialized. 

At the completion of the last 
alteration of the building in 1924 a 
sixth �oor was added and the new 
appearance of the exterior was in 
the style of Swedish grace, crowned 
with a strict balustrade and in the 
corners two copper gri�ns were 
placed. 

As a building of strong character 
through the years this building once 
again surpassed itself, it became 
even bigger and more characteristic.
This building has been the antago-
nist of the square and since its 
completion in 1840.

A historic disruption, a cut in time

During the 1950s and 1960s 
enormous parts of the city center 
were destroyed, they were erased 
from existence and no traces were to 
be left.  The square of Brunkeberg 
and its character was merely a 
memory on its way to be forgotten 
and left was a gigantic pit of gravel. 
The last building to be tragically 
erased was the Hotel building. it 
stood in fear on an small island of 
left over land in between immensely 
deep and wide pits of gravel and 
machinery and �nally it was put to 
its grave in 1969 to leave place for 
the new national bank.

Creation of a sterile, characterless 
space

After the destruction of this 
beautiful space a new space was 
formed. The area around Brunke-
bergs torg was characterized by 
blandness and poorly �tted steel 
module facades. An “o�ce-hell” 
made of steel and concrete. 
Character is to be found in speci�c 
buildings as for example the 
national bank building but here the 
betrayal of the street space and the 
blandness of this area is taking over 
and its hard to appreciate 
architecture. It’s a cut in time and 
the history is nowhere to found 
unless you have a book in your 
hand. The dynamics are lost.

When the space and its buildings 
now are in the stage of being 
remodelled its important to not 
erase character. These buildings, 
even though they can be perceived 
as bland and ugly, possess values. 
We cannot repeat the mistakes that 
were made in the 1950s and 60s. In 
some cases it might be needed to 
erase but its important to know 
when or how and in what extent this 
erase should take place.

In the case of Malmskillnadsgatan 
32 it is a huge mistake to erase the 
whole character. This strategy of 
remodelling will take place in the 
whole area of the north east corner 
continuing along Malmskillnadsga-
tan to the north.

Mysterious clouds of cables

As the telephone tower was erected, 
rising high above the rooftops it 
certainly gave a di�erent and odd 
impression. A weird occurrence to 
Stockholm, since at that point, 
churches were the only high rising 
buildings. Mysteriously it reveal itself 
through the cloud of telephone 
cables connecting themselves inside 
the tower from all directions of the 
city.

Fear of demolition

The city is disappearing. One by one 
the characters are lost to wrecking 
balls and the big jaws of the 
demolition machines. Big pits of 
rubble and gravel start appearing 
and in their borders, buildings are 
awaiting a tragic ending.

Original essence 
of the sight



Repeated negative 
change in typology
 

Cracks and stains. Exaggeration of imperfectionsUnconventional details as �nish  
Existing phenomena, which create the base of 
the alterations. These are connected to history 
and mysterious events and occurrences.
Picture: Exaggerated imperfections, the gaps of 
poorly �tted steel modules become cracks like 
those of a mountain wall.

City waste and dirt as a �nishGeryness and greyscale. City waste and dirt as a �nish City waste and dirt create patterns and �nish. Gums become a dark sprinkled pattern 
which transform in to a sparkling e�ect when the sun hits them.

Tension
The clash in-between. Exclusive vs. nonexclusive.  

Fear & mystery, part two.

There is a strong connection 
between mystery and fear. Inappre-
hensible occurrences and phenome-
na can often become something 
fearful or unpleasant.  When we 
don’t understand something it 
becomes strange.

The fear of destruction and change 
is buried deep in the city. That fear is 
in a very present though latent in 
the soul of the city.

The buildings in the scar of the 
destruction carry the burden of past 
mistakes and are infected with this 
fear. They have become me a symbol 
of destruction of beauty, a symbol of 
fear. The scale and form of these 
giants of steel are somewhat 
inapprehensible in the context of 
great beauty as this city are built up 
of. 

To the classic Stockholm architectu-
re the gigantism of these buildings 
and their materiality’s di�erence 
together with its greyness and 
ability of staining and patina of time 
it become strange for the city. There 
for inapprehensible. They become a 
mystery. Mysteriously they appeared 
from the dusty rubble that once was 
a part of great beauty and mysterio-
usly they now stand in the hart of 
the city, cold and unwanted. Cold 
and heartless. Cold and soulless. But 
who are there to give them a heart 
and soul?

They are buildings that have a hard 
time to let them selves take part of 
life and invite human beings into 
their lives.  As well as the human 
beings have a hard time to let the 
buildings into their life in the city.
O� course this does not apply to all 
of the buildings and human beings.

The buildings of today can often 
imitate this behaviour. And the idea 
of ornamentation is lost.
Ideas that has been existing for 
thousands of years has been 
forgotten. Why is it wrong to use 
these architectural ideas and details 
today?

Though the above mentioned about 
the cold giants in the city scar, these 
characters should not have to face 
the same destiny as their predeces-
sors. It would be wrong to erase 
them. We should let them take part 
of life, enhance them by additions, 
rearrangements in aesthetics (for 
example, move focus from “bad” 
details to other “better” details or 
additions) spatial changes in the 
near surroundings that a�ect the 
building etc. 
If we welcome them into our life we 
can make them warm. They are a big 
part of the history of the city and 
therefor important for us.

MY PATH

From Sergels torg the building is perceived as a giant 
volume that emits heaviness and authority. The 
facade gives the impression that the hole volume 
would be completely cast in metal.
This is also the impression it has, viewed from 
Hamngatan. But since the north side of the building 
towards Hamngatan has a lighter appearance with 
higher windows placed closer together, divided with 
thin lines of metal, this side has a more fragile and 
human character.

The façade holds a peculiar pallidness. A character 
fading away which feel tired and maybe even almost 
dying, even though its spatial authority and 
heaviness.
The authority will only be perceived if the inhabitants 
of the street actually will discover its existents. This 
further enhances the peculiar character of the 
building.

When you are brought closer to the façade the 
character will gradually shift and become more 
fragile and scrawny. Details will start to appear. First 
the meetings between the steel modules appear. 
They manifest them selves as evenly spread cracks in 
a massive mountain wall and will quickly take over 
the ensemble of the façade. At this point the vertical 
and horizontal bands of steel loose a lot of its power 
and meaning. Also the heavy authority will loose a lot 
of its power.

Historical cut

Bone chapel poem
Inside the chapel a poem about the 
need to re�ect on one's existence 
hangs in an old wooden frame on 
one of the pillars. It is attributed to 
Fr. António da Ascenção Teles, parish 
priest of the village of São Pedro 
from 1845 to 1848.

Capela dos Ossos (The Bone 
Chapel)
 This is a chapel in the city of Évora, 
Portugal. Built in the 1500s and 
decorated with the bones and skulls 
of 5000 monks that were dug up 
and made into wall decorations. This 
to give them a higher purpose and 
also make the visitor really  think 
about life and existents by using this 
symbol of fear and death.

Where are you going in such a hurry 
traveler?
Stop … do not proceed;
You have no greater concern,
Than this one: that on which you focus 
your sight.

Recall how many have passed from 
this world,
Re�ect on your similar end,
There is good reason to re�ect
If only all did the same.

Ponder, you so in�uenced by fate,
Among the many concerns of the 
world,
So little do you re�ect on death;

If by chance you glance at this place,
Stop … for the sake of your journey,
The more you pause, the further on 
your journey you will be.

António da Ascenção 

The building 
Erected between 1973-1975 on the site of the former General 
Telephone company building as house C in the large business 
complex and mall. The address is Malmskillnadsgatan 32 and Hamnga-
tan 37 in Norrmalm in central Stockholm, the block is called Trollhat-
tan 29.
The developer was the Swedish investment bank, together with the 
construction company Ohlsson & Skarne. The building rises ten stories 
above Hamngatan and eight �oors above the higher positioned 
Malmskillnadsgatan. It was designed by the architect o�ce Boijsen & 
Efvergren. 
The ground �oors towards Hamngatan and Malmskillnadsgatan wa 
designed for shops, while the upper �oors consisted of o�ce space.

The facade is made of steel cassettes in champagne-colour anodized 
aluminium. The narrow recessed windows are resting on horizontal 
bands. The facade is articulated by vertical metal cassettes.

By further approaching the façade, the poorly �tted 
façade modules will appear as cavities and accentua-
te the meetings. At the meetings between the façade 
elements stains appear where dirty city water has 
dripped and �owed. The stains are beautiful and 
decorative but they loose its charm in the messy 
chaos of defects and cloned modules. As the 
observer has come as close as he or she physically 
can touch the building the façade reveal its modules 
dirty, indecent undersides. They are drenched in  a 
thick mucky layer of dark material that once was 
some form of liquid smog.

The building, which from a distance appears as a 
simple, stately character transform in to messy 
tragedy of �lth, imperfections and negative fragility. 
It feel structurally instable due to the façade modules 
poor �t. Its like the building is merely held together 
my the means of the city’s dirt and smog.

The façade consist of six layers of which, three are 
involuntary layers. These three layers are the two 
layers of dirt and the layer of the cracks and cavities 
in between the façade modules.
The façade is composed of three layers.  The �rst one 
is the horizontal and vertical lines of steel modules, 
the second is the vertical underlying steel modules 
that separate the windows and  the module that 
locates the horizontal separation of the �oors. The 
third layer is the layer of the windows.

The outer layer is composed by a grid with a monoto-
ne rhythm. The rhythm is set by one narrow vertical 
lines of windows and one with four. Where every 
other line is two respectively four windows.

The façade of the short sides  is di�erent form the 
long sides. The north façade, as mentioned, has a 
lighter character. Thinner bands of metal and bigger 
windows closer together. Since this façade is directed 
towards the biggest �ow of people, to the comprisal 
busy street of Hamngatan, my conclusion is that this 
side have been given a lighter image so that the big 
body, easier will be accepted by  the huge mass of 
persons in the street space, where Hamngatan is the 
most important one. It is also my conclusion that this 
side is given more care in the exact �tted stele 
modules due to its importance as the face and front 
of the building.

Opposite gable is of the same character as the long 
sides, the di�erence here is that the three architectu-
ral layers had somewhat been smoothened out. The 
third deepest layer of the windows had been 
removed from the sides towards the west and east 
corner, from ground level to the roof. In this zone the 
vertical lines are also put tighter together. The center 
part that still has its windows is changed into a even 
rhythm. Three vertical zones of windows where each 
zone has three windows.

In my eyes the building is a beautiful creation. I like 
the rough image it radiates, its empty, harsh and dirty 
meeting with the street space and the �lthy tones of 
raw greyness. 

But everything is vague, everything is hard to 
perceive.  
The power struggle between façade, street and dirt 
stops and �oats together into a formless form of 
soli�ed material.

The imperfections that occur when dirty water is 
�owing in speci�c points and store the city’s smog 
and the buildings metal oxide create a pattern. The 
thick substance  of waste that is collected on the 
underside of the modules create �nger like forma-
tions. These concurrencies help to create a peculiar 
and mysterious feeling. The mysteriousness further 
increases due to the clash in between the huge 
volume of the building and the facades fading 
contrast.
Though, the mysteriousness is cooled down towards 
Hamngatan because the same heaviness cannot be 
found here as in the other sides of the building. Only 
bleached out fragility is left here. But the detail who is 
the strongest protagonist for the mysteriousness are 
the windowless zones of the south west and south 
east corners. A kind of contrast less tension appear 
there. Strongest in focus are the windowless slots. 
These, as the overall character, are not discovered 
until its pointed out. After the discover of the 
windowless zones the change in the grid is perceived. 
Its here, when the electricity of these corners are 
discovered, when the façade comes to life and its 
character gets a personality.



The added four deep voids, the cut, 
the entrance cavity and the two 
cavities above the entrance is 
creating a dramatic shadow. A dark 
area of the façade which will 
enhance the light steel modules on 
their sides. The two cavities above 
the entrance will give the bent 
ornaments that is bending out from 
and in front of them an very strong 
contrasting e�ect. This e�ect is to 
strong to use on the hole façade and 

Carefully applied ornamentation

The ornamentation of the facade is carefully 
applied and each ornament is placed in its 
position from a strict rule.
 
The façade become a relief of bent pieces, a mass 
of ornament.   The eastern side, which I´ve 
considered as the backside has a much lighter 
mass of ornament. The zones where the 
ornaments are placed is mirrored from the 
western side (the front side)  but stripped down 
and only left in speci�c carefully chosen parts of 
the façade. This to intrigue the spectators from 
that side to discover that this is no ordinary 1970s 
o�ce building.  The western side and its bigger 
mass of ornament will later be discovered. The 
building will reveal itself part by part and not give 
you everything it has to o�er at once.

As well will the bent out pieces of steel create a 
shadow and a small cavity in the façade. The 
ornaments will be protruding out from the 
façade. The small cavity and shadow behind it will 
make it stand out even more.

Rules of the ornaments

- The ornaments follow the di�erent vertical 
zones in the rhythm of the façade.
- They are located inside the zones to accentuate 
them. 
- Ornaments no 9 - 12 leave these zones and are 
accentuating the vertical lines that separate zones 
(located in the top). 
Ornaments no 3-8 , is of the same kind as no 9-12 
but these stay in the entrance zones to make the 
complexity of the façade more dynamic and 
intriguing. They cut the vertical lines in the 
entrance zone just like ornament no 9-12 cut the 
vertical line in the very top of the facade. This will 
be a sort of asymmetry that will catch the eye of 
the observer. But these ornaments are only 
allowed to stay inside a zone at the entrance zone 
of the western side. This will use the complexity of 
the mannerism of the ornament rule to accentua-
te the pattern above the entrance and make it 
di�er from the rest. The entrance zone is further 
accentuated. Ornaments 14-16 has the same 
properties but is located in the zone of the north 
side.
- The vertical lines in layer 3 and 4 are only broken 
where the horizontal lines are broken up. 
- The mutation of the vertical lines are governed 
by the alterations made in the horizontal lines.
- The ornaments has �xed measurements, but the 
straight part may di�er in length depending on 
the position in the facade. ( to �t the original 
division of the steel modules)

The altered facade

“It is di�cult to imagine anyone trying to emphizise the e�ect of a 
large iron bridgeby using contrasting detail. But the artist who 
wishes to create a sensational visual e�ect can employ such means 
to accentuate certain parts of the work. He complements it, adds 
something wich will emphesize or give relief, steps back, looks at it 
again and ponders how to obtain a still stronger e�ect- for instance, 
by creating a deep cavity, a black shadow behind the light countours 
of a body.”

Steen Eiler Rasmussen, Experiencing Architecture

Santa Maria della Pace, RomeNew entrance

Courtyard

Shut entrance

Open entrance. 

The e�ect of solids and voids. 

Entrance as a stageThe e�ect of contrasts. 
Solid and void.

The Conserthall, Stockholm

Description of the facade

The bland but mysterious feel of the 
building is something I see as a big 
asset.
The façade has a big repertoire of 
errors, but it also possesses great 
beauty.
Errors that can be found are: 
staining, badly �tted steel modules, 
lack of passion and overall bland-
ness. The meeting with the ground 
is cut of, the steel façade meets an 
awkward dark base which cut o� the 
building from the ground and 
doesn’t let the building land in this 
grey street space.

This is where the façade physically 
meets the person. The steel modules 
are continued in the same style 
down to the grey ground and along 
the meeting between façade and 
street di�erent events will occur as 
the person walk along it.

From Västra kungsträdgårdsgatan 
the palaces entrance façade reveals 
itself like a painting. You get 
immediately sucked in to its motif 
and its intricate simplicity.
The smoothness creates a sharp 
contrast against the other façades of 
the older buildings in the streetsca-
pe where rustications and pronoun-
ced windows are a dominating 
theme. 

The contrasting e�ect of the smooth 
façade creates a cut in the street 
room where you will be forced to 
experience the façade whether you 
want it or not.
A dynamic is present which you 
cannot miss. In the hierarchy of the 
façade the entrance portal and its 
iron gates are the most prominent 
feature. The top of the entrance 
situation is adorned with a shallow 
and wide balcony with a iron railing 
similar to the iron gates blow it.
The pattern of the railing and the 
gates has a small scale compared to 
the entrance situation and the 
ornamentation of the front façade. 
This creates a very interesting 

contrast and strengthen the curious 
looking character. At a distance the 
pattern seem almost like a dark 
heavy iron membrane, but 
transforms into shapes and cavities 
when you get closer to them.  
This make the observer experience a 
living organism  that want to  tell 
something more. Something more 
that say that its not merely a 
weather protection or an generic 
activity, an o�ce building similar to 
any other.

Even though its dynamic and 
storytelling power the façade and its 
entrance situation are somewhat 
�at.

The gate is framed by smooth stone 
columns with fernlike interpreta-
tions of the classic Corinthian form 
of capital. The gate as mentioned 
seem like a covering membrane of 
iron. It �attens the character of the 
entrance and also the façade.

I would say that this was a conscious 
move by the architect.  When the 
gates are opened the hole façade 
transform itself into something 
completely di�erent. Rows of 
columns are exposed and an 
enormous depth and a fantastic 
perspective appears towards the 
insides of the building. In the very 
end of the perspective, on the 
opposite side of the courtyard an 
entrance is located. It acts as the 
background of the perspective and 
in-between the background and the 
actual perspective there is a 
fountain. Its designed b the famous 
artist Carl Milles as the centerpice of 
the picture.

there for is only used in the 
ornamented area of the entrance, 
but as a local addition to the façade 
it will further enhance the 
ornaments and that speci�c area.  
That is also the case about the cut. It 
will give contrast to the two parts of 
the façade, depth and make the 
light steel modules be pushed 
forward.

The pervading cut acts like the 
second biggest antagonist in this 
series o� event but it will certainly 
be the most powerful. Here this 
seemingly continuous building 
(seen from a diagonal angle) is cut 
into two separate buildings. This gap 
will force the observer to experience 
this part of the façade. Eyes will be 
drawn to it. The missing part of the 
façade is nowhere to be found, only 
a dark narrow path with a seemingly 
useless fence is to be found.  The 
façade here sinks into nothingness 
and another dimension is created. 
Here nothing has become an 
ornament.

The idea of this cut, this missing 
peace of the building, comes from 
the area in the south west corner 
where the short side has a comple-
tely di�erent rhythm than the long 
side of the façade. The area towards 
the long sides has blocked windows 
from street to roof. This creates a 
tension as I mentioned in the façade 
analyse.
But to only block windows as a new 
cut in the facade is not enough to 
make the cut interesting.

In the cut the ground is covered 
with funkia, a big leafed shadow 
plant. Like the unreachable courty-
ards in the city you sometimes can 
catch a glimpse of. This cut will 
deceive you into thinking this is 
another shut, secret space where 
only a few chosen persons can enter. 
But if you are curious enough and 
intrigued enough you will get a 
reward. This seemingly useless fence 
is just that, useless and only a 
deceiving villain. It originates in the 
narrow secrete space in between the 
culture houses and the national 
banks backsides on the opposite 
side of the street. There a fence 
keeps you away from the narrow 
path, just like the fences into the 
courtyards do. But the new fence let 
you in as the reward. In here is a 
shadow garden hidden, a well 
creates the sound of pouring water 
which will intrigue the person 
passing by on the street.

By night fall this cut will lit up and 
intrigue the inhabitants of the street 
even more when the soft light will 
�ow out in the street. Here the light 
becomes an ornament. Its not just a 
lit up space, the cut and its 
intensions will form it into a 
subjective…. Object.

This section of the building is very 
important for the overall feeling of 
the space and the façade. It create 
something more to it, something 
that uses depth and mystery and the 
idea of a missing piece further 
increase the mysteriousness. It does 
something else than what a shallow 
notch in the façade can do.

Mirrored cut, an o� symmetry

The most important feature in the 
base area Is the new cavity at the 
entrance. The original entrance was 
a glassed area. The area is made in to 
a cavity and stretches through the 
entire building. The height is 
increased up to the third �oor. This is 
the most important area of the 
lower part of the façade since it 
contains the entrances for the two 
sides of the north part of the 
building. One entrance on each side 
of the cavity’s walls. Here the façade 
will get the same kind of depth as in 
the cut. The entrance cavity will �ow 
out in the street space in deep 
marble clad steps. These steps are to 
be used as a furniture as well as a 
communication between the, from 
the street raised entrance �oor 
(inside the cavity) and the street 
space. This will activate this area and 
invite people to stop and experience 
the space. Here also the sun will 
shine in-between the buildings and 
hit the entrance. 

Walking further along the base you 
will experience one of the 
ornaments of the upper façade 
coming down to the base level. This 
ornament is located in the mirrored 
version of the cut. As it take a grip of 
the marble paving it physically 
connect the ornaments to the 
ground. It also frame this exclusive 
section of the ground and create a 
situation in the base which will 
make the curious observer wanting 
to investigate this object and lift the 
eyes up towards the rest of the 
façade.

The base needs a series of events to 
become an intriguing part of the 
façade and the street room. The 
base is the connection in-between 
façade and street, also it is the 
connection in-between the two 
di�erent facades on the opposite 
sides of the street. The projecting 
details of infraction will meet and 
project from here.

As described in the façade analyse, 
the north short side and the two 
long sides of the building are 
structured in di�erent ways. They 
have of course similarities since they 
are part of the same building. Steele 
modules and layers are used in the 
same way but the north façade is 
lighter and have bigger windows 
with thinner modules separating 
them.  The characteristics of the 
sides will be preserved but altered in 
the same kind of way but according 
to the original structure.  They are 
di�erent but similar and will therefor 
be treated in a similar but di�erent 
way when altered.

Here is when the involuntary layers 
will mutate the façade. The cracking 
and spaces in-between the modules 
will be exaggerated. 

With the historical aspect of the 
sight, beauty and destruction as the 
words to describe it, the façade will 
mutate from its �aws and errors into 
a new city gem.

With rules of how the cracks should 
be pryed open a pattern or rhythm 
will appear as a new layer of the 
façade. The crack is pryed open, 
deformed. Bent up into a curved 
shape. This will continue within the 
new rule and create the new face of 
the building. These deformed details 
will be taken away from the façade 
to be copied and further altered into 
a perfectly formed ornament with 
the same shape as the deformed 
steel module.

This deformed peace of steel is 
transformed into a perfect 
ornament.

The entrance of the Matchstick 
company building, Stockholm. 
Ivar Tengbom, 1926-1928

E�ects of  solids and voids.

By adding the columns and the 
grand stairs leading up to the raised 
area in the void to the accentuated 
façade area marking the entrance, 
the entrance become more than just 
and entrance. It becomes a stage 
and a big event in the meeting 
between façade/building and street 
space.



In my eyes the building is a beautiful 
creation. I like the rough image it 
radiates, its empty, harsh and dirty 
meeting with the street space and 
the �lthy tones of raw greyness. 

But everything is vague, everything 
is hard to perceive.  
The power struggle between façade, 
street and dirt stops and �oats 
together into a formless form of 
soli�ed material.

The aesthetic function of this urban 
situation around the façade is 
malfunctioning. The grey emptiness 
is only giving the city the practical 
function of the structure behind the 
façade. The aesthetics of the street 
space become dysfunctional; due to 
the lac of value the street is given 
with materiality, character and 
function for inhabitants (good 
aesthetics and an actual attraction) 
this urban situation only work 
towards the depressive aesthetic 
dysfunctionalism.

But, the city needs both kinds of 
urban situations, aesthetic functio-
nal and dysfunctional situations to 
become more dynamic. They 
contrast each other. 
The problem is when a situation 
becomes nothing, a blank space. 
This is so much worse than an ugly 
situation. An ugly situation provoke 
feelings, a blank situation does not. 
Feelings are highly important in the 
quest of aesthetic urban success.

If only aesthetic perfection exist, the 
perfection will become obsolete and 
the inhabitants will no longer 
appreciate it. It will transform in to 
aesthetic dysfunctionalism.

Blank situations and need of 
dysfuctional character

Preserved dysfunctionalism with 
historical value as enhancement



1:2

1:2

Exaggurated staining



Series of added events along base 
level to strengthen the meeting 
with the streetscape.

Result

Ornamented and alteration zones

Changes in the 
volume.

Scale 1:800

Blocking of 
windows.

Ornament zones.

A functional urban character needs to have an antagonist. 
That means, for it to be successful it must have a contras-
ting character to enhance and distinguish it from the rest 
of the urban area.

The bland and sometimes ugly characters are an important 
part of the city and cannot be totally erased. They are 
needed as the mentioned contrast and to not make the 
inhabitants go numb from aesthetic perfection.

The signs of time and history are also an important detail 
of the city.
Dirt and time, wear and tear, gives certain buildings life, 
and its details become enhanced and shaped from it. 

Buildings and urban situations with strong characteristics 
need to be given meaning. They are urban gems that give 
the city aesthetic dynamic abilities and cannot be lost or 
forgotten in the city fabric. For these are its identity and 
persona. These urban details can be as small as a minor 
ornament or big as a paved grid of streets or an underlying 
layer of the city, like topography.

To enhance the urban characters a combination of subtle 
and strong things are preferable to grandiose and/or huge 
alterations. These latter can easily clog the city and make 
the citizens numb. Of course di�erent urban zones can 
take or need bigger and di�erent things to achieve 
enhancement. For a city like Stockholm, as this thesis is 
about, this enhancement need to be set by an idea of kind 
boldness. Like mentioned before contrast is needed for a 
successful achievement. 

Levels to have in mind when enhancing an urban 
situation:

Base - Pedestrian level of a façade.

Face - Overall character of the façade.

Streetscape - Combination of facade and                                       
street characters.

Cityscape - Rooftop of façade and the bigger picture                        
of the urban area.

Base

Face

Levels

Streetscape

East (”backside”) North (Secondarry side) West (”front side”)

East (”backside”) West (”front side”)

South

East (”backside”) North (Secondarry side) West (”front side”) South

Cityscape

Criteria for an aesthetic success of 
urban characters.

Characteristic rooftops of the old Brunkeberg.
Example of ornment strong ending towards 
the skyp, directed out in the cityscape.

School of Economics, Stockholm
Emphesised short side (secondarry] and 
accentuated grand entrance

The Student Palace, Stockholm
Emphesised short side (secondarry) and 
accentuated entrance

Headquarters of the Österreichische Postspa-
kasse, Vienna. Otto Wagner. 
Emphesized entrance zone.



Street space 

The blandness melts together with the grey tones of the 
spontaneous layers of the façade and the grey tones of 
the citys dirt and paving.  The streetroom will become a 
greytone painting where the city dirt will be its �nishing 
layer. The  generic plain surfaces of the ground will 
mostly not change, they will be enhanced with what’s 
already there. With that enhancement together with 
added details the enhancement will thurther become 
stronger due to the additional details contrasting 
character.

The tension in between the exclusive national bank 
building and the bland grey building on the opposite 
side will be accentuated. Here is when the above 
mentioned contrast will do its job. The two dissimilar 
buildings will violate the opponent sides of the street. 
The dirty generic materials of the ground will stretch out 
to the “exclusive” side and make markings of the 
common dirty materials in the new contrasting marble 
paving underneath the bankbuilding. As well will the 
exclusive marble paving violate the dirty eastern side. 
These arms of violation will stretch in between speci�c 
details of the two sides and in its end it will delive r its 
marking.

Certain areas will be kept dirty and will not be allowed to 
be cleaned. Here the dirt will stain the ground surface 
and �nish it o� with a darker grey tone, with stains, 
gums and other markings of life in the city. O� course 
loose waste will be removed, which is not, obviously, a 
type of ornament for the ground �nish due to its 
unin�uential e�ect of the ground material. It merely will 
sit on the surface and move around.

This play with contrast in between dirty and clean will 
further accentuate the tension between the two 
di�erent buildings. It will also be used for creating 
spaces and areas within the sight. The sightview from 
the stairs in the northwestern corner leading up to the 
sight from Sergels torg will be marked in the paving with 
a clean area projecting from the top of the stairs towards 
the dirty side of the street, ending in the north side of 
the pervading cut through the building at Malmskill-
nadsgatan 32.Meetings, building-facade. Characteristics wich are ceept, enhanced and put in focus.

Street space







EXAMPLE OF HOW A WELD CAN BE ALTERED AND TOUCHED UP AFTER 
ASSEBLY.

BY BENDING THE METAL THE CORNERS GET A THIN ROUNDED EDGE.
THIS IS AN IMPORTANT DETAIL AND THE WELD WILL MIMIC THIS 
BENT ROUNDNESS WHEN IT IS RETOUCHED AFTER THE ASSEMBLY OF 
THE ORNAMENT PECES.

THE TWO PICTURES ABOVE SHOW THE BENT CORNERS OF THE FACADE
CASSETTES. THE CHARACTER OF THE BENT CORNERS ARE SEEMLESS 
AND THIN YET SOFT WHEN OBCERVED AT A CLOSE DISTANCE DUE TO 
THE ROUNDNESS.

SECTION OF THE BENT CORNERS.
SCALE 1:2

BENDING

WELD

BENDING

WELD

Ornament construction



1:2

FIXING SCREW

FIXING BRACKET

FIXING SCREW

FIXING BRACKET

POP RIVET

FACADE SUPPORT/ 
METAL BATTEN

STEELE 
CASSETTE

1:10

1:10

1:2

Pop rivet joints



Miroslav Sik
Capture the person in the street 
space. Trapping it in its dramatic 
meeting between ground and 
façade.
By using the arcade, a classic 
in�uence, you can walk past the 
façade inside it. The street space is 
included in the façade. The façade 
and the street space �oat together.

Jean-Jacques Lequeu
Strong facade, interesting section. Section is highly present 
in the facade

The Telephone tower
Dramatic metalwork of the structure and 
ornamentation. Bent metal raised over 
the street and was visible from far 
distances. This is a historical essence, 
which by this new take on ornament is 
carried on to become a tradition of the 
sight.

Headquarters of the Österreichische Postspakasse, 
Vienna. Otto Wagner. 
Extreme presence. Monotone giant. Two layers of monoto-
nes. First one is the architectural appearance, windows etc. 
when getting closer the next layer appears. The relief of this 
monotone pattern. First it appears as a mist or a membrane 
covering the building like a organ that’s protected by an 
organic layer. Extreme tension between the two layers. 
Topped o� with two strong statues, one in each corner of 
the entrance facade. Which also create a tension between 
the city, the street space and the facade. The link 
in-between facade and ground. The statues beam energy 
down to the entrance that is discreet and not as strong as 
the statues . its fragile but big and is very present. The 
protruding roof create a space around the facade that seem 
to be controlled and strengthen the space in front of the 
facade.

Facade references



Jože Plečnik
Punktual alterations, Prague Castle

Ödön Lechner
Building as an ornamnet for the city, Prague 

Casa dos Bicos (House of Spikes), Lisbon 

Altered windows. Rebuilt in the 1980s, acording to 
historical detail.

Facade references



Lisboa, Portugal

This is a city where the streetspace and facades creates a 
symbiosis. The street space is vivid and highly alive. 



- The mutation of the vertical lines 
are governed by the alterations 
made in the horizontal lines.
- The ornaments has �xed measure-
ments, but the straight part may 
di�er in length depending on the 
position in the facade. ( to �t the 
original division of the steel 
modules)

Rules of  the ornaments

- The ornaments follow the di�erent 
vertical zones in the rhythm of the 
façade.
- They are located inside the zones 
to accentuate them. 
- Ornaments no 9 - 12 leave these 
zones and are accentuating the 
vertical lines that separate zones 
(located in the top). 
Ornaments no 3-8 , is of the same 
kind as no 9-12 but these stay in the 
entrance zones to make the 
complexity of the façade more 
dynamic and intriguing. They cut the 
vertical lines in the entrance zone 
just like ornament no 9-12 cut the 
vertical line in the very top of the 

facade. This will be a sort of 
asymmetry that will catch the eye of 
the observer. But these ornaments 
are only allowed to stay inside a 
zone at the entrance zone of the 
western side. This will use the 
complexity of the mannerism of the 
ornament rule to accentuate the 
pattern above the entrance and 
make it di�er from the rest. The 
entrance zone is further accentua-
ted. Ornaments 14-16 has the same 
properties but is located in the zone 
of the north side.
- The vertical lines in layer 3 and 4 
are only broken where the horizon-
tal lines are broken up. 

The ornaments

1.

Front view Top viewSide view Front view Top viewSide view Front view Top viewSide view

Front view Top viewSide view

Crack between original modules

Ornament

Straight part that 
may di�er

Straight part that 
may di�er

Straight part that 
may di�er

Ornament

2.

3.

4.

5.

6.

7.
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9.

10.

11.

12.

13.

14.

15.

16.

17.

18.
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