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HILMA AF KLINT MUSEUM

Exhibition spaces: permanent exhibiton, 

Selected works

This is the 277 selected works that has helped shape the building and program 
with their scale, mostly including The Paintings for the temple, however also earlier 
landscape, portraits and later work. Only two of the groups actually have a defi nite 
permanent place to hang in the sequence through the building, The Ten Largest, 
because of their monumental size and The Altarpieces with Human chastity, which 
is the fi nal room in the sequence. The other paintings are more roughly divided into: 
Early works landscape and portraits, Beginning of The Paintings for the Temple, end 
of the temple sutit and later works. This is because with 1200 paintings and 10 000 
pages of notebooks to exhibit and take care of, there needs to be some fl exibility as 
to what hangs in the exhibition. Paintings should be able to rotate from the archive, as 
well as being restored in the workshop or out on loan to another museum.

Program

The building is visually divided into three different horizontal planes: the basement, 
the in-between panoramic space and the hanging attic. However the changes in 
ceiling height, the gaps and stairs, create some overlap and visual connections 
between different programmed spaces and groups of artwork.

Hilma af Klint in her studio Picture of the “Ten largest” paintings  
during “A Pioneer of abstraction” exhibiton 

on Stockholm Modern museum.

Altar for seance

Diagram of the temple building Hilma af 

Klint envisioned for her paintings.

Public spaces: Entrance hall, shop/ticket, 

Serving spaces: Staff, workshop, archive/storage, 
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Context

The site is a located on Lidingö, a large island in Stockholm, Sweden. It lies within walking distance of public transport hub Ropsten - easily 
reached from the city centre - as well as of Millesgården, historically the residence of renowned Swedish sculptor Carl Milles, now one of 
Sweden’s most acclaimed sculpture gardens and galleries. 

As much as the building has been shaped from the inside by Hilma af Klint’s work, the site itself has a lot of prominent features and spaces. 
Such as the clear duality between the huge rock wall behind and the water in the front  how the different levels on the site infl uenced the spatial 
organization in the museum and how the raw steel and concrete infrastructure of the bridges and overpasses infl uenced the structure with the 
concrete base and the glulam lattice frame.

In her will, Hilma af Klint (1862-1944) wrote that her spiritual 
abstract works should not be made accessible to the 
public until at least twenty years after her death. She was 
convinced that their full meaning could not be grasped until 
then. More than 110 years after producing the arguably 
fi rst abstract painting in modern art history, her work is still 
waiting for due recognition – and a permanent home.

In this museum project the question of the relationship 
between art and architecture is in focus. Hilma af Klint’s 
paintings are powerful, strange and radical. Some of 
them seem to be simple at a fi rst glance, yet they reveal a 
complexity through the interplay with others.

In a similar fashion, the exterior of the museum seems 
simple, with three distinct layers divided up horizontally 
in harmony with the surroundings: the concrete base, the 
in-between panoramic space, and the hanging attic. Once 
inside, the visitor is invited on a meditative journey through 
Hilmas oeuvre. Different exhibition spaces are deliniated 
by changes in ceiling height and gaps between fl oors. The 
transition between the spaces creates an interplay with the 
different series of paintings as well as offering glimpses and 
long perspectives throughout the museum. The triangular 
geometry of the skylights defi ne the shape of the rooms, 
with the structure being visible from the interior and subtlely 
integrated into the white timber panels in order not to distract 
attention from the artwork. 

By: Aksel Klintmalm
Studio 3
Supervised By: 
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Early works
The Five, Automatic drawings

Primordial Chaos, 1907
Eros series, 1907
The Large Figure paintings  1907

The Ten Largest , 1907

Seven-Pointed Star, 1908

Evolution , 1908

Group 7, 1912

Tree of knowledge, 

The Swan 1914-1915

The Dove 1915

The Altar Pieces, 1915

Human Chastity, 1915

Later workst 1915-1944

Södra Kungsvägen
(Southern King Road)

Gamla Lidingöbron
(Old Lidingöbridge

Norra Kungsvägen
(Northern King Road)

Islinge Hamnväg
(Islinge Harbor Road)

Site

Lidingövägen
(Lidingö Road)



From the Ropsten subway station you get to 
the museum by foot or tram over the old Lidingö 
bridge (opened in 1925). From far the building 
will appear as grahical, dark, jagged volume 
perched on top of a long continous ribbon 
window. 

Viewing the building from boat or the other 
side of the water you can see how the division 
of the facade relates to the horizontal division 
of the road and bridge infrastructure, and how 
the triangels on top relate to the smaller scaled 
housing that pops up in between the greenery 
on the hill.

A pproaching the end of the bridge you can spot the 
outdoor seating for the café/restaurant on the south 
gable. You can either  ascend and the take the path 
along the shoreline and enter from the park side or 
proceed to the entrance on street level. Behind the 
ribbon window there’s a triangular strucutre that is 
resonating the old Lidingö bridge.



The landscaping in fornt of the building is based on the 
existing natural elements on the site, rocks, reed, grass 
and small trees. The south/west facing slope provides 
an ideal place to sit in the sun and look out over the 
water. It is shaped correspond to the 3 different levels: 
water park entrance and street entrance. The new paths 
create some new walking opportunites and connections 
between the tramstop and Millesgården in an otherwise 
quite car dominated area.You can smell the tar of the 
wooden facade. you can’t see where the windows land, 
thus lifting the volume from the ground.

The entrance fl oor is the space in between the 
concrete basement fl oor and the exhibition 
spaces hanging abow it. there’s a long gap 
from the western exterior wall across the whole 
building, with a long staircase as the start of the 
journey through Hilma af Klints oeuvre. Below 
there is the wardrobe and library, to the right 
there’s shop and information, behind there’s the 
the restraurant.

The park entrance is centrally placed in the concrete 
base, the slope is ramping down to the left and meeting 
the ground in a similar way as the road infrastructure 
is doing, something hard and manmade meets the 
softer natural. Behind the ribbon window you get some 
hints as to what is going on inside; to the left you might 
see a little piece of the temporary exhibhition room for 
installations, to the right there is the café/restaurant/
bar area, above the entrance you can can see people 
moving up and down the staircases that leading into 
the exhibition spaces behind the dark volume. Through 
the door you can also see the large indoor entrance 
staircase. 



View from the large exhibition space in the basement. 
This room is located right by the loading bay, which 
could make it suitable as a temporary exhibition space 
for larger pieces. (Sculpture in picture by Donald Judd).

Exhibition space for the Ten Largest (1907), 
These paintings measure 240x328 cm, thus 
they need the full width of the building and 
double height room to be able to breathe. These 
paintings illustrate the 4 stages of mankind: 
childhood, youth, maturity and old age.

In the upper gallery rooms have a lower ceiling 
height. Along the sides Evolution from 1908 relates 
to development and processes, to how the world and 
matter have arisen from the spirit. Along the exterior 
wall there’s a gap to the gallery below, creating a natural 
border to the suite called The Swan, painted in 1914–15. 
The swan symbolises the ethereal in many mythologies 
and religions. With varying degrees of abstraction, Hilma 
af Klint explored polarities in these paintings, through a 
black and a white swan striving for unity.



In the the lower exhibition spaces, light comes down 
from the gaps. A mix of early works like botanic, 
landscape and portrait paintings (left in picture), mixed 
with paintings made after paintings to the temple. In her 
artistic practice she also continued exploring and trying 
to understand her earlier work and the greater context 
of life in general. The Parsifal series from 1916  (to the 
right in picture) deals with this quest for knowledge. In 
the fi rst image, a voyage through darkness towards the 
white light at the centre of the spiral is depicted. This 
journey could be said to correspond to the inner voyage 
that Hilma af Klint had undertaken when she had 
fi nished Paintings for the Temple. In 1920 several series 
of small oil paintings, she for instance explored the 
great world religions (middle of picture). The religions 
are based on duality, that is, a division into opposites, 
such as good and evil, order and chaos. None of them 
appeared to Hilma af Klint to attain unity.

In the last room of the exhibition, The Altar 
pieces sum up all the previous series where 
the spirit migrates downwards through the 
material world, before turning upwards again. 
The equilateral triangle is a central symbol in 
many cultures and religions. The triangle, which 
reaches towards the sun, can be seen as an 
upward development through the spheres, while 
the inverted triangle describes the opposite 
process. In the middle of the circle in the third 
and fi nal painting, two triangles are combined 
into a six-armed star. This star is an esoteric 
symbol for the universe.

View from the south end of the building, right before the 
room with the Altar Pieces on the right you can see all 
the way to the Ten Largest, on the left there’s the gap 
that goes all the way down to the bottom. Hanging in 
the room is The Dove, which in Christianity is a symbol 
for the holy spirit and love. In a similar way to The 
Swan Hilma explores the motif with varying degrees 
of abstraction.
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1. Entrance Hall
2. Shop
3. Restaurant/Café/Bar
4. Library/research
5. Kitchen
6. Servive Hallway
7. Workshop
8. Auditorium
9. Staff
10. Deliveries
11. Temporary exhibitions
12. The ten largest
13. Lower Hilma af klint exhibition
14. Upper Hilma af klin exhibition
15. The Altar Pieces
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Roof plan 
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1. Entrance/Shop/Wardrobe
2. Restaurant
3. Library
4. Auditorium
5. Temporary Exhibition
6. Permanent Exhibition
7. Toilet blocks, Elevator
8. Workshop
9. Art Storage
10. Service area
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Coiled Through Hilma
By: Aksel Klintmalm

Approaching the building from the bridge, you will see a simple 
volume that’s stepping down with the landscape.

Moving closer the building reveals its other corner and invites you 
to ascend to the path by the water or to continue on top.

Entering the public waterfront park you spot the entrance. The public 
parts of the building are glazed up, lifting the volume from the ground.

When you reach the lower side of the entrance, the restaurant will 
be to the left and the library to the right. The wardrobe, toilet block 
and the elevators are centrally placed serving the different levels and 
their programs. Continue up the stairs and the shop, ticket sales, 
auditorium and staff are on the left while the exhibition space is on 
the right.

Standing in the temporary exhibition space looking down on 
the permanent. Hilma af Klint expressed she wanted her works 
(especially “Paintings for the Temple”) to be experienced cohesively 
as a sequence. Therefor the  ow through the building becomes 
signi  cant. It’s a continuous coiled movement around the two main 
cylinders which steps down the further you go and connect at 
different levels. 

Entering the hanging cylinder underneath it’s light and airy. Walking 
up the cupola the sky is closer and you get a full panoramic view of 
the paintings.

In the south end of the building looking up. From here you can see 
the path leading up to the bright cylinder above or down to the darker 
one. Practically the spaces for the exhibition are both  exible and 
speci  c. Containing circular rooms, light and dark, as well as straight 
walls around with the opportunity to curate the paintings in series as 
the building steps up and down.

If you continue downwards, inside of the cylinder, there is a room  in 
contrast to the hanging cylinder room. This room is darker, the sound 
is muf  ed and the  oor is sunken. 

Submission for “A Temple for Hilma” 
competition (2017-01-22)
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