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Statement.



The City as a Museum | Statement8

Fig.1 Bilbao redevelopment is a typical example of  how post-industrial cities were developed.



The city is dynamic. Physically speak-
ing, contemporary urban environments exist on top 
of  older ones. A perfect variation of  layers remain 
hidden in the soil on which we walk and exist. Ar-
chaeologists call it stratigraphy: a foundation of  
the evolution theory of  cities later used to unfold 
the past by historians. When the layers co-exist or 
overlap, they become apparent. The evolution of  
the physical environment is a reflection of  social 
change. In this dynamic situation, city and society 
progress simultaneously reflecting each other. 
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Fig.2 Abu Simbel was the first commission of  UNESCO as it was literally reconstructed in order to be saved.



The city is static. By claiming nowadays that 
cities are complex organisms, their use remains cate-
gorized as simple mechanisms that are described in 
their totality. These places were open fields for those 
who already possessed wealth, power, and knowledge. 
Athens and the State, Rome and the Church, Paris 
and the Bourgeoise, explain how old and historical 
urban environments were formed and transformed 
by mechanisms of  power. An oversimplified idea that 
manufactures a different reality; an idealism around a 
network of  spaces that could be eternal irrespective 
of  the society. The prominent argument rests on the 
cultural significance, an abstract term which suggests 
a chronological continuum of  the built environment, 
and aspires to forge a connection between society and 
politics. 
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Fig.3 A mathematical-diagram illustrating the battle between past and future.



The battle. Hannah Arendt in her book Between 
Past and Future (1969) states: “He has two antagonists: 
the first presses him from behind, from the origin. 
The second blocks the road ahead. He gives battle 
to both.” Each of  these forces, the “one pushing 
him forward,” the other “driving him back,” should 
support the man in his struggle against the other. A 
Kafkian influence that seeks freedom from this con-
flict. Arendt concludes: “some time in an unguarded 
moment – and this would require a night darker than 
any night has ever been yet – he will jump out of  
the fighting line and be promoted, on account of  his 
experience in fighting, to the position of  umpire over 
his antagonists in their fight with each other.” This 
articulates the battle that exists among the urban con-
text of  being pushed forward while simultaneously 
held back. The old city wants to be preserved while 
the new city yearns to move forward. 
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Approach.



The museum. Michel Foucault 
(1997) argued that during the 19th century 
the museum was established as an “espace 
autres,” a world outside of  our own; a par-
allel preserved world, which we view for 
self-reflection, serving as a space of  antag-
onism to propel the condition of  utopia.
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Fig.4 Even as a parallel world, museums now have been affected by tradition. What if  museums had fewer rules?



The collection. The exhibit, both 
private and public collections, became 
enormous and vast in scale after modern-
ism. One could claim that the museum’s 
physical scale started growing from the 
inside instead of  the outside in order to in-
corporate dynamic pedagogical purposes. 
Experience and interaction were some of  
the new variables. 
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Fig.5-6 From the typical display of  an ancient vessel to the Rothko chapel; the introduction of  the abstract.



The architect’s task is to plan indi-
vidual rooms that each act as cellular spac-
es for the viewing of  art. Each room must 
function as an individual autonomous 
world and simultaneously as a piece of  a 
greater whole. These spaces are linked to 
a larger set of  rooms in a wing, which is 
in turn nestled within the confines of  the 
museum.
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Fig.7-9 Illustrations from Jonathan A. Scelsa on the evolution of  Enfilade.



The interior. The internal struc-
ture of  the museum supports the con-
ception of  the museum as an interior city 
within the city. The museum is primarily a 
public institution that over the past century 
continued to grow in size. 
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Fig.10 Illustration from Jonathan A. Scelsa on the possibility of  the museum as a typology in architecture that is 
informed and driven by an urban grid.



The exception. In cities of  simi-
lar scale, the city center remains a stagnant 
historical exhibit for tourists and locals 
alike. Museums and monuments are the 
only elements that bring back those urban 
memories. New development and change 
happen on the periphery of  this, conse-
quently extending focus to different areas 
that surround the center. Stockholm is an 
exception to this notion, rebuilding in the 
very city center. Lower Norrmalm remains 
a nucleus of  constant change. 
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Fig.11-12 La Defense is three kilometers west of  the city limits of  Paris yet Norrmalm is in the city center of  
Stockholm. 



Progress. Lower Norrmalm has been 
drastically changed by demolishing the 
past and building for the future. A direct 
emphasis on the future consisting of  cars 
and concrete buildings. The essence of  
progress inside the city is valuable; Stock-
holm does not have anymore and does not 
need another Gamla Stan. 
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Fig.13-14 During the 50s Norrmalm’s basic infrastructure and iconic architecture was built.



Knossos palace, Crete, 15th-16th Century BC

Bouleuterion, Mileto, 2nd Century BC

Church of Santa Costanza, Roma, 4th Century

Chapter House of York Minster, York, 1230-1472

Mosque-madrasa of Murad I, � rst-� oor, Bursa, 14th Century

Bayezid II Külliye, Edirne, 1488

Donato Bramante, Tempietto of San Pietro in Montorio, Roma, 1502

Michelangelo, Laurentian Library, Firenze, 1525-1571

Giovanni Battista Caporali, Drawing of Vitruvius’ city, 1536

Andrea Palladio, Palazzo � iene, Vicenza, 1542

Galileo Galilei, Drawing of Pleiades Constellation, 1610

Tanzio da Varallo, David and Goliath, ca 1625

Francesco Borromini, San Carlo alle Quattro Fontane, Roma, 1638-1641

Paulaner Monastery, Nová Paka, 1654-1732

Francesco de Sanctis, Alessandro Specchi, Spanish Steps, Roma, 1725

George Bähr, Frauenkirche, Dresden, 1726-1743

Augustin-Charles d’Aviler, Figures of geometry principles, 1738

Giovanni Battista Piranesi, Plan of the Campus Martius in Rome, 1746-1778

Giovanni Battista Piranesi, � e Prison V, the lion bas-reliefs, 1746-1778

Andrea Palladio, Doric column, 1786

Giuseppe Pistocchi, Project for a monument-barrack on Mont Cenis, 1813

Dufour Map, � rst edition, 1864

Giuseppe Terragni, Project for the Danteum, 1934

Le Corbusier, � e chapel of Notre Dame du Haut, Ronchamp, 1954

Gianfranco Caniggia, Como map, 1963

Aldo Rossi, Square and monument to the partisans, Segrate (MI), 1965

Giorgio Grassi, Aldo Rossi, Project of San Rocco housing unit, Monza (MB), 1966

Aldo Rossi, Project of the square, Sannazzaro de’ Burgondi (PV), 1967

Aldo Rossi, M. Fortis, M. Scolari, Project of the town hall, Scandicci (FI), 1968

Aldo Rossi, Gallaratese housing unit, Milano, 1969-70

Aldo Rossi, Beach huts, 1970

Aldo Rossi, Gianni Braghieri, Cemetery of San Cataldo, Modena, 1971

Bruno Reichlin, Fabio Reinhart, Tonini House, Torricella, 1972-1974

Aldo Rossi, Gianni Braghieri, Single-family houses, Broni (PV), 1973

Aldo Rossi, Gianni Braghieri, Villa, Borgo Ticino, 1973

Aldo Rossi, Moka Co� ee Maker, 1975

Aldo Rossi, Spazio Chiuso, interno, 1974

Bruno Reichlin, Fabio Reinhart, Restoration project of Castel Grande, Bellinzona, 1974

Aldo Rossi, Gianni Braghieri, Bruno Reichlin, Fabio Reinhart, Project for 
connecting the walls to the main door of Castel Grande, Bellinzona, 1974

Aldo Rossi, Max Bosshard, Gianni Braghieri, Project for the regional 
administrative center, Trieste, 1974

Bruno Reichlin, Fabio Reinhart, House, Vezio, 1975

Brontallo Ground Floor, survey by Max Bosshard, Eraldo Consolascio and 
Orlando Pampuri, 1974

Corippo Elevation, after the work of Luigi Snozzi and Henk Block, 1979
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Hereafter, some notes to guide visitors.
Word and diagram reveal the authors’ principal 
compositional choices.

Cities materialise the multiple, disparate and 
changing lives of generations of inhabitants, 
as individuals and in groups; from whom they 
accept requirements, desires, acquaintances... 
dreams, fears, hopes and still more yet: 
everything, to cut it short. More so, they mark 
the changes imposed by the vagiaries of fate, 
capable of exaltation or annihilation, through 
the irresponsible slightness of indi� erence.

Complexity is naturally co-substantive of the city.

� is, its � rst distinctive characteristic of unde-
� nable magnitude, is immediately evident from 
its heterogeneous, multiple and contradictory 
togetherness: heterogeneous its representation, 
form and scale dimensions; multiple its 
contours, orientations, centres, symmetries and 
vanishing points; contradictory and con� ictual 
its ordering principles.

� e � rst apparition is theatrical and baroque.
A mysterious � gure – Angel? Youth? Beauty? 
Messenger, in the mind of the authors – greets 
and solicits in singular manner the gaze of every 
visitor directly indicating, with a peremptory 
gesture of fore-arm and � nger, the centre of the 
composition amidst racks, pinions, gears, pins 
and the � ywheels of an unstoppable machine. 

Gestalt principles of form psychology ought 
cater for the perception of its perpetual move-
ment. � e authors counted on that. � ey also 
con� ded that it induced a sensation of sorts in 
Jean Tinguely connoisseurs, such that they even 
felt it screech, pant, pu� , and groan.

� e picture panel has a spatial layout.

In the vertical plane (xz) is shown the plan 
layout with partial view of the city landscape.
Implicit is the dark, unknown, outer space be-
yond that from which the messenger emerges.
In front is � gured whatever “came before” the 
city: the lie of the land and mankind, a blend 
of reason and sentiment.

From the horizontal plane (xy), corresponding 
to expanses of water, emerges the shaping of 
dry lands.
Implicit below, by reference to the submerged 
city, sinks the space of geological times and of 
forgotten or lost history.
Rising up front, the foreground, sacred element 
of the landscape view, distends itself.

� is composes with the rationality of regular 
solids, needed to govern space and order 
architecture in complicity with reason and 
sentiment; � nally with objects of a� ection as 
tabernacles of sentiment. 

� e landscape view as the � rst, immediate, 
image of ‘city’ in relation to ‘territory’. 

One reaches the Analogous City across the 
water, as if “by sea”, from wherever. One enters 
it through the new city-gate... sample analogy 
and key to interpreting the picture panel.

Directly into the plan layout is introduced a 
second point of access.

It is concealed and secret, as was then our very 
lively hope of executing the restoration project 
for Castelgrande in Bellinzona (A).
An aerial trellis beam leading along the 
strati� cation of defensive battlements, and an 
aerial spiral stair suspended over the remains 
of the corner tower, would have reinstated the 
walkways and the tower without recourse to 
reconstruction techniques; would have pitted 
provisional human endeavour and precarious 
manufacture against longer periods of history, 
against the permanence of deep-rooted histor-
ical demands; would have fused, into one, the 
emotional experiences induced by vertiginous 
distances, both spatial and temporal.
Trellis beam and spiral stair would have been 
an excellent opportunity for a visitor desirous 
to grasp the spirit of the city they are about 
to visit, to understand how the city can be 
transformed yet at the same time retain its own 
character unaltered, conserve its memory of self.

After the manner employed by Magritte in his 
1965 “Le Blanc-seing”, the plan layout brings 
together three parts which superpose and abut 
each other: the royal city (B), the memorial city 
(C), the ideal city (D).

Miming real practice, various local inter-
ventions on the layout were entrusted to the 
responsibility of each author. 

Superimposed over the royal city, in a domestic 
space evoked by two lines and a ceiling lamp, 
a spectator inhabitant – “Aldo Rossi, poet” 
according to Ton Quik – examines from the 
window an abyssal glimpse of history deep into 
the mythological heart of the western city. 

THE ANALOGOUS CITY
  THE MAP

                   by Dario Rodighiero

A digital installation based on the artwork of Aldo Rossi,
Eraldo Consolascio, Bruno Reichlin and Fabio Reinhart.
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consciously placed in relation to each other? 
Rodighiero simply decomposed it into the 
original references and then returned the pieces 
to the artwork, thus allowing us to simultane-
ously see the work and its visual vocabulary.

An application based on augmented reality 
has been created to work in tandem with 
this publication by displaying the complete 
references belonging to the collage on di� erent 
layers suspended over the artwork. By down-
loading the free application and installing it on 
your tablet or mobile phone, you can recreate 
the interaction of the museum installation 
whenever and wherever you are.

� is new publication of � e Analogous City, an 
artwork produced by Aldo Rossi, Eraldo Con-
solascio, Bruno Reichlin and Fabio Reinhart for 
the Venice Biennale of Architecture in 1976, 
is part of a museographic installation for the 
exhibition Aldo Rossi - � e Window of the Poet 
at the Bonnefanten Museum in Maastricht.

To gauge and explore this seminal work, Archi-
zoom relied on Dario Rodighiero, candidate 
on the Doctoral Programme for Architecture 
and Sciences of the Cities, and designer at 
the Digital Humanities Lab (DHLAB) at 
EPFL. Conceived as a genuine urban project, 
� e Analogous City displays an aggregation 
of architectures drawn from collective and 
personal memories. What happens if we isolate 
the forms that Aldo Rossi and his friends so 
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Captions for the «Analogous city»
Fabio Reinhart, May 2015

Introduction
Cyril Veillon, June 2015
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Norrmalm museum. The 
aim is to create a museum as an open set-
ting that celebrates urban change. A new 
layer, a factory of  urban experiences that 
create a dynamic environment. Α transcen-
dent structure that ignores selectively the 
form of  the city and therefore the architec-
ture, approaching Aldo Rossi’s “Analogous 
City”; a backdrop of  theatrical life.

The City as a Museum | Approach22

Fig.15-16 Transcendental structures have always been an architectural dream. Mutating their structure could allow 
that dream to come true.



The zone. The museum is founded in 
a disconnected and indifferent part of  Nor-
rmalm. Its proportions are 1:3 crosscutting 
through spaces of  different characteristics in-
cluding commercial areas, touristic sites, and 
heavy infrastructure. Leftover spaces, if  recon-
sidered, serve as an opportunity to bind the 
area. Significant axes cut through the zone con-
necting to the static museum of  Gamla Stan.

3

1
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Fig.17-18 Brunkebergstorg marks the middle of  the zone as it is important in terms of  topography and planning.
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Fig.19-21 Metro stations, walking distance, and topography are variables in the zone analysis.

10min walking



Layers. The museum as a “city within a city” 
has a distinctive form of  specific topography as it 
is the area where two urban grids meet. A diversity 
of  buildings’ typologies, public institutions as well 
as monumental garden and  detached urban square 
shape a unique site of  seemingly unconnected 
spaces. 

modernist
old stone

x
y

Layers. The museum as a “city within a city” 
has a distinctive form of  specific topography as it 
is the area where two urban grids meet. A diversity 
of  buildings’ typologies, public institutions as well 
as monumental garden and  detached urban square 
shape a unique site of  seemingly unconnected 
spaces. 

modernist
old stone

x
y

Layers. The museum as a “city within a 
city” has a distinctive form derived from spe-
cific topography that is a result of  the inter-
section of  two urban grids. Diverse building 
typologies include public institutions as well 
as monumental gardens and detached urban 
squares that shape a unique site of  seemingly 
unconnected spaces. 

modernist
old stone

x
y
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Fig.22-23 The two city grids collide when the modernist city meets the stone city at Brunkebergstorg.



The urban structure. The idea 
is to imagine the urban grid as the whole of  a 
museum. Thus, the blocks and buildings are 
seen as potential rooms, the streets as corri-
dors, the open spaces as atriums following al-
legorically the structure of  a typical museum. 

topography roomsc orridors
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Fig.24-25 By introducing the zone, many unused and indifferent streets and infrastructure become essential to 
binding the area.

rooms  corridors



The program. The hypothesis is that 
the proposed museum establishes an alterna-
tive way to experience an exhibition while 
integrated in the urban environment. Tem-
porary and permanent exhibits, pauses and 
intense environments and hierarchy between 
the objects create meaning. 
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Fig.26-27 Some of  the typical museum spaces are removed as the auxiliary spaces are achieved within the functions 
of  adjacent buildings. 

Temporary exhibition

Permanent exhibition

Info-point

Entrance-Exit

Shop

Library

Café
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Concept.



The network. Stockholm is chang-
ing. Aside from the building industry that 
keeps reforming Norrmalm, a wide variety 
of  public spaces are redesigned and recon-
sidered. The “circulation” inside the muse-
um cannot be based on today’s spatial for-
mation and quality. The only way to compose 
elements and new narratives is by choosing 
key-spaces according to their current spatial 
interest. Accessibility as well as a potential 
contribution to this new network are imper-
ative. These spaces gradually lead to the for-
mation of  the thematic rooms that impact 
the current pattern of  change in the zone. 

i

ii

iii

iv

v

vi
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Fig.28-29 The zone is divided into different areas according to accessibility and nodes. These areas mark central 
locations-potential sites for the museum.



The shell. In architectural terms, the 
idea of  a museum starts with the distinction 
of  its hard shell to protect the exhibit from 
the terrifying outside conditions and its soft 
interior to welcome the audience. This arche-
type when transferred to the urban environ-
ment allows a two-fold approach of  exhibi-
tion space; the “hard” one, an over-described 
individual experience inside a vessel, and the 
“soft” one, an open space characterized by 
the essence of  an urban and social existence 
in the city. Thus, the museum becomes the 
spatial experience of  wandering around the 
free and enclosed spaces, dark and light, 
empty and clustered, architectural and urban. 
The exhibit becomes nothing else than the 
discovery of  the urban. 
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Fig.30-31 The different interventions are dispersed in a way that covers the zone spatially and programmatically.



6 spaces

3 typologies

1 museum

the entrance

the screen

the tower
}

The City as a Museum | Concept32

Fig. 32-34 The three typologies act as urban condensers and provide an answer to different needs.



The typologies. The consistency of  
the proposal is not only based on the pro-
gram but also a spatial quality from which 
the museum idea is derived, establishing 
3 different archetypes. The entrance, the 
tower, and the screen. The investigation of  
these typologies culminates in the proposal 
of  6 drastically different spaces. Therefore, 
the museum has a spatial and architectural 
consistency by which it communicates with 
visitors but also establishes a well-designed 
setting that is integrated perfectly within the 
urban environment of  Stockholm. These ar-
chetypes do not stand as an excuse to what 
is designed. They stand as a research and 
design framework that allows us to establish 
the idea of  the museum in the zone.

6 spaces

3 typologies

1 museum
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Fig.35 Zone Master Plan

The City as a Museum | Concept34



The City as a Museum | Concept 35





E1 E2

Fig.36-37 Religion and consumption are edited in the same way.
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Fig.38 Elevation



Ε1. Klara Kyrka stands as a leftover of  
lower Norrmalm. It is an interesting land-
mark of  the city that is visible and defines 
the skyline even though the scale of  its sur-
roundings have completely changed. The 
proposal edits the boundaries between the 
old and the new introducing a secondary el-
ement. 

A new entrance is found in order to attract 
visitors from Drottninggatan but most im-
portantly state the importance of  the place 
and its faded mystic character. A rhythmic 
pace between the opening of  the door and 
the space behind it is created as a way to 
simply recall the importance of  light as an 
element in the city and the courtyard as a for-
gotten public space. 
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Fig.39 Intervention Program

exhibition space
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boundary

intervention trace
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Fig.40 Eye-level impression
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Fig.41 Integration axonometric
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Fig.42 Elevation



Ε2. The Gallerian is a typical example of  
interior urbanism strongly related to the cli-
mate conditions of  Stockholm. Its vast scale 
and diverse private uses leave no choice but 
to intervene at an entrance. 

A new space is proposed in order to playfully 
welcome visitors offering a change in pace. 
The facade is comprised of  hinged panels 
arranged in a puzzle-like configuration. In-
side a soft diagonal introduces a temporary 
exhibition that encourages a different type 
of  interaction with commercial space. An al-
ternative approach to retail space - an urban 
design hybrid not requiring heavy program 
like a galleria.
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Fig.43 Intervention Program

skylight

panel facade

semi-transparent
exhibition element

intervention trace
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Fig.44 Eye-level impression
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Fig.45 Integration axonometric





T1 T2

Fig.46-47 Stockholm has a very specific skyline, therefore, designing new urban towers is challenging.
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Fig.48 Elevation



T1.  One of  the areas of  Stockholm’s ur-
ban plan with a lot of  potential is the corner 
of  Tegelbacken and Vasagatan. The Sheraton 
Hotel was designed, architecturally speaking, 
heavy for that exact reason. However, there 
is a lot of  space in front which is given to 
complex car traffic. 

The proposal rearranges the traffic flow  in 
order to extend the public space in front of  
the hotel. A new corner is introduced, a tow-
er that stands as a landmark for the area and 
together with a ramp encloses a public space 
vivid and vibrant even for the hotel custom-
ers. As a result, there is also a new front of  
the city towards the water, which is aligned 
with the goals of  Stockholm’s urban regen-
eration plan.
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Fig.49 Intervention Program

hard shell

exhibition space
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Fig.50 Eye-level impression
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Fig.51 Integration axonometric
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Fig.52 Elevation



T2. Brunkebergstorg is the hidden square 
of  Stockholm. Blocked by the Gallerian 
and Kulturhuset this space fails to welcome 
visitors. This space has been continually re-
designed to solve issues of  the prior gen-
erations. On the verge of  the modern and 
the old city, in an urban void, a new tower is 
proposed. 

Afraid to touch its neighbors, a grid facili-
tates the circulation through the exhibition. 
The evolution of  the museum spans 4 floors 
highlighting accordingly different eras. The 
traditional, the modern, the post-modern 
and the contemporary ways of  organizing an 
exhibit. A steady reminder of  the urban his-
tory given the chaotic construction sites that 
surround the square.
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Fig.53 Intervention Program

circulation 
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Fig.54 Eye-level impression
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Fig.55 Integration axonometric





S1 S2

Fig.56-57 Even if  an enclosure is one of  the basic requirements for a successful space, an unprecedented addition of  
a screen unlocks various possibilities.
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Fig.58 Elevation



S1. Behind Kulturhuset there is a small 
and quaint space with the opportunity to be 
an active area. A new vertically designed hy-
brid is introduced on the back of  Kulturhuset 
offering an open-air exhibition space. The 
importance of  this space does not rely only 
upon the program but also the vertical move-
ment of  the visitor which enables an unprec-
edented view to Brunkebergstorg.

In front of  this vertical structure, a 
semi-transparent screen serves as a hard 
surface during daytime and soft during the 
nighttime. Considering the new screen and 
the enclosure of  the space, a new culture 
room is proposed creating an open setting 
that breaks the heavy and monotonous vol-
ume of  Kulturhuset while attracting people 
from Drottninggatan. 
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Fig.59 Intervention Program
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Fig.60 Eye-level impression
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Fig.61 Integration axonometric
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Fig.62 Elevation



S2. Kungsträdgården is a linear space that 
spans many city blocks. From the waterfront 
a deep facade of  the city exists. The conclu-
sion of  the park at Hamngatan remains un-
resolved. The park does not offer a facade to 
the city. Fragmented and unrelated elements 
fail to enclose the activities that happen along 
the formalistic garden. 

Light scaffolding with ramps serve as an al-
ternative amphitheater for the city. A new 
semi-transparent screen surface is proposed 
to introduce an alternative experience of  
theatrical space. People moving up the ramp 
establish an exhibit for the people watching 
from below and vice versa. A fun and playful 
structure that highlights human curiosity and 
wandering as its primary object.
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Fig.63 Intervention Program
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Fig.64 Eye-level impression
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Fig.65 Integration axonometric
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