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STARTING POINT

Today, anyone can enjoy music anywhere and at any time. 
Though in our era where music has gone from being a  
physical matter to being extensively digitalised, the interest 
for experiencing music live is growing. Yet, the current 
trend in the inner city of Stockholm is to exclude concert 
venues and other musical spaces both when redeveloping 
existing areas as well as when building new ones. Just 
on the island of Södermalm, a handful of popular venues 
have been forced away from their, often central, locations 
in favour for more commercial purposes. Göta Källare, 
Debaser Slussen and Debaser Medis, to name a few. 

Debaser Medis was previously one of the largest concert 
venues within the inner city of Stockholm and could  
accommodate up to 950 people at a show. But when 
Medborgarhuset, the building it was situated in, was 
proposed to be renovated and drawings were presented, 
the concert venue was nowhere to be seen. It had been 
replaced by the library, earlier located in another part of 
the building. The city administration promised to offer a 
new appropriate space, but failed to do so.     

As a frequent concert attendee, this depopulation of mu-
sical venues has affected me privately, and I can already 
see a decrease in how many acts that are being booked to 
play in Stockholm, which in a bigger context also affects 
the cultural life of the whole inner city. In local newspa-
per, Mitt I, urban researcher at KTH, Alexander Ståhle, 
comments the issue and points out that there is no lack 
of appropriate sites for music venues on Södermalm. The 
main issues, according to him, is that the operators within 
the live music industry are not being allowed to take part 
in the planning of the city, and that the city planning office 
are’nt taking enough responsibility for this matter. 

So my aim has been to both address the bigger picture, 
about the importance of including culture in the planning 
of our city, as well as to work in the smaller scale with 
proposing a new music venue by using an already built 
structure. 

CONCERT VENUES ON SÖDERMALM

Venues currently active:
Kapsylen / Scen 44
Kägelbanan + Södra teatern
Debaser Strand
Fryshuset
Münchenbryggeriet
Lasse i Parken
Under bron

Venues forced to shut down:
Debaser Medis, 2016
Göta Källare, 2016
Debaser Slussen, 2013.
Tantogården, 2009. 
Kolingsborg, .

Other musical businesses under threat:
Snottys
Dansbanan i Rosenlundsparken
Trädgården / Under bron



Quotes from initial research on the place of music within the city of Stockholm

The problem is that operators 
within the business are not 
offered to participate 
in the planning of the city. The 
culture administration should 
speak up and for example 
suggest that a new concert 
hall should be included in the 
new developments in Skan-
stull.” 

- MittI Södermalm, 1 November 2016 

Should the inner city of 
Stockholm have a thriving 
concert- and night life –
Or should the inhabitants of 
the city just be allowed to 
dance and party outside of 
the tolls? 

- Svenska Dagbladet, 18 January 2017

”If we disappear Hökmossen 
will turn into a dormitory town 
and Stockholm will lose yet 
another live stage” says An-
neli Strömsten who runs the 
cultural centre 
Melodybox, now threatened 
by demolition. 

- Dagens Nyheter, 28 April 2019. 

One of Stockholm’s most im-
portant rock clubs first had to 
leave their facilities at Slussen 
in 2013 due to the recon-
struction, and then at Med-
borgarplatsen. City council 
promised to find them a new 
venue, but it did not happen.

- Dagens Nyheter, 23 April 2019



PRECEDENT STUDY 

Stockholm has a rich music scene with a large variety of 
different venues catered to different acts and audiences. 
As a starting point for my project I did research on some 
of the venues familiar to myself and treasured by many. I 
want to look at venues in a range of different scales. I also 
wanted to look on how the venues are situated, if they are 
freestanding or housed inside a building with other busi-
ness, if they were solemnly for the specific use of concerts 
or spaces for a range of activities. 

I also wanted to look at what materials that was being 
used, the movement of people in the venues, the ratio of 
plan and experience what atmospheres they conveyed.

The venues I decided to do case studies on were the 
following:

Debaser Medis
The Fountain 
Fasching 
Kägelbanan



CASE STUDY_ DEBASER MEDIS

Debaser Medis opened up in 2006 and was previously 
one of the largest concert venues within the inner city of 
Stockholm and could accommodate up to 850 people at 
a show. Apart from being a music venue Debaser Medis 
also was an event venue, hosted conferences and had a 
restaurant.

But when Medborgarhuset, the building it was situated 
in, was proposed to be renovated and drawings were 
presented, the concert venue was nowhere to be seen. It 
had been replaced by the library, earlier located in another 
part of the building. The city administration promised to 
offer a new space of approximately the same size with 
an appropriate layout and with an equivalently central 
location, but this did not happen and Debaser shut down 
at the end of 2016.

The maxmium capacity of the venue was 850 persons.

First floor of Debaser Medis, 

scale 1:300.
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ENTRANCE AND RECEPTION
Foyer/ ticket office    35
Cloakroom    25
WC womens (6)    16
WC mens (6+1)    13

VENUE, first floor
Lounge and bar    120
Auditorium    250
Stage     55
Bar x2        60
Kitchen      45

VENUE, second floor
Bar and lounge    115
Seating     100
WC x4     15

BACKSTAGE
Studio     45
Dressing rooms x2    30
Projector room/ controller   15

TOTAL     ~950

Second floor of Debaser 

Medis, scale 1:300.



CASE STUDY_ KÄGELBANAN

Kägelbanan was opened in 1887 and is the largest space 
in Södra Teatern. Stylishly decorated cast-iron pillars and 
large north-facing window sections gives a lot of character 
to the venue, that is most commonly used for club nights 
and concerts, but also for smaller happenings like debates, 
conferences, launch events and private parties.

The maxmium capacity of the venue is 450 persons.

View from the interior of 

Kägelbanan.

Ground floor and first floor of 

Kägelbanan, scale 1:300.
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Foyer     45
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Stage     40
Bar        15

VENUE, SECOND FLOOR
Balcony / lounge    50
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CASE STUDY_ THE FOUNTAIN

A new venue, repurposing the base of the fountain by Ser-
gels Torg. Inspired by similar scenes in New York, London. 
LA and Berlin, Unde the Fountain is Stockholm’s new live 
scene in the middle of the city. A dynamic, collaborative 
jam club based on the house bands progressive mix of hip 
hop, jazz, R & B, soul and funk with a specifically invited, in 
advance secret guest.

Inhabiting the base of the 

fountain by Sergels torg, The 

Fountain is a good example 

of altering and using existing 

structures in new ways.

CASE STUDY_ FASCHING

Fasching is a concert venue, club, restaurant and bar situ-
ated on Kungsgatan 63 in central Stockholm. The venue 
hosts over 350 events every year, around 250 of these are 
live concerts. Though the main focus of the venue is jazz 
music, they also cater to other types of music. 

The venue was originally a discotek placed in the restau-
rant Zanzibars venue on Kungsgatan. The name Fasching 
originates from the name for the carneval celebrating the 
fast before easter, common in central Europe. 

The maximum capacatiy of the venue is 350 persons.

Street view from the outside of 

Fasching. Ground floor plan in 

scale 1:300.

ENTRANCE AND RECEPTION
Foyer and bar    ~40
Ticket office/ Cloakroom   16
WC (1+4)     14

VENUE
Auditorium    115
Balcony     50
Stage     20
Bar x2        45

ADMINISTRATION
Storage     ?
Offices     ?
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Scale 1:12 000Location plan



THE EXISTING BUILDING & HISTORY

The chosen site is on Folkungagatan 147, just on the end of 
the street where Folkungagatan meets Stadsgårdsleden. 
The house was built in 1748 and was probably drawn by 
the city architect of Stockholm at the time, Johan Eberhard 
Carlberg. 

The building is the only remnant of the previously very 
extensive ship building business that started here in 
1687 and which in the 16th century became the biggest 
shipyard in Stockholm. The house on Folkungagatan 147 
was built to accommodate the chief ship builder of the 
Southern Yard. The yard was situated by Tegelviken, which 
was later filled in and is now a terminal for ferries running 
to Finland. The prime years for the shipyard was during 
the 17th century when it was run by William Lindberg, 
workshop and yard manager between 1844 to 1877.

The listed, L-shaped, two-story building has pitched 
roofs and a furnished attic in the main building body. The 
wing has a slightly lower ceiling height. The facades are 
rendered in a light ochre-yellow and the wooden window 
frames are painted in a brown colour.  The main body 
measures approximately 24 x 11 meters, and the wing 7 x 
9,5 meters. Below the main body and accessible through 
the wing is a basement with vaulted ceilings.  

1899 19301909



Photos of the exteriors and interiors of the site.



Scale 1:100Coloured elevation of the existing building



Scale 1:200Elevations of the existing building



Scale 1:1000, orig: 1:500 Site plan, slightly cropped
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Scale 1:400, orig: 1:200Section A-A



Scale 1:400, orig: 1:200 Section B-B



Scale 1:200, orig: 1:100Ground floor plan



Scale 1:200Plans, first floor of new building and basement of old building



Scale 1:200Plans, first floor and attic of old building



Scale 1:100, orig.: 1:50Elevation



Scale 1:50Technical section













Model in scale 1:200Model photos



Reproduction of presentation panels from final seminar
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