
“As soon he speaks against Hegel, Levinas can only 
confirm him, has already confirmed him.” 

Jacques Derrida

“What I most detested was Hegelianism and 
dialectics,” Gilles Deleuze writes in a “Letter to 
Harsh Critic”.1 “My book on Kant’s different”, he 
famously continues, “I like it, I did it as a book 
about an enemy.” 

In what must be said to be a central passage in 
this 1963 “Kantbuch” (Kant’s Critical Philosophy), 
Deleuze will point to what must be the most rad-
ical implication of the Copernican Revolution. 
The relation between subject and object, that 
previously had been that of a relation between 
something internal and something external, 
becomes internalized, it becomes, as he writes, 
“a relation between subjective faculties which 
differ in nature”.2 In the same moment as the 
difference between external and internal, object 
and subject, thing and representation, are inter-
nalized, the difference transforms into a struggle 
of legislative power, a conflict of the faculties of 
a self that is no longer—can no longer be—itself. 
A fundamental chasm is opened in the subject 
that, many will contend, is the genesis of our 
schizophrenic modernity. Deleuze will later sum-
marize this turn by a sententious phrase bor-
rowed from Rimbaud, “I is an other”, a phrase 
that in his preface to the English trans-lation of 
his book on Kant appears as one of four poetic 
formulas with which he aims to summarize the 
Kantian philosophy.3 

The consequences of this internalization are 
of course far-reaching, not only in terms of the 
 overthrowing of an ancient hierarchical struc-
ture, an overturning that emerges from the newly 
found powers of the rational being—that it is 
now “we who are giving the orders”, that “we are 
the legislators of nature”. (kcp 14) God is already 
dead, at least in Deleuze’s Nietzschean reading 
of Kant. If the Law once was a representative  
of the missing God(s) or Good, now—since we 
are the legislators—we have another effect of the 
revolution, which Deleuze points to with the 
words of Kafka: “The Good is what the Law says”. 

Rimbaud and Kafka are accompanied by 
Shakespeare—with Hamlet, “time is out of joint”. 
As the Copernican Revolution implies a chasm 
in the subject it will also turn and split our  

understanding of time, and as a consequence, of 
history. We can see this in Nietzsche and Philo-
sophy where Deleuze will bring to the fore a 
pre-Kantian “philosophy of being” and a “phi-
losophy of will” (that, paradoxically, will first 
come into being with Nietzsche). As an example 
of what this turn of history will amount to, 
Deleuze, in the lecture series “Synthesis and 
Time”,4 will designate Kant as the founder of 
phenomenology:

With Kant it’s like a bolt of lightning, after-
wards we can always play clever, and even 
must play clever, with Kant a radically new 
understanding of the notion of phenome-
non emerges. Namely that the phenomenon 
will no longer at all be appearance. The dif-
ference is fundamental, this idea alone was 
enough for philosophy to enter into a new 
element, which is to say I think that if there 
is a founder of phenomenology it is Kant. 
There is phenomenology from the moment 
that the phenomenon is no longer defined 
as appearance but as apparition.

In this sense Kant’s critical philosophy turns into 
the differentiating condition, the critical border, 
or perhaps even the genesis of a certain relation 
to both past, present and future philosophy. Or 
as Deleuze has it in “Letter to a Harsh Critic”, 
describing his work on the “Kantbuch”:  “I sup-
pose the main way I coped with it at the time was 
to see the history of philosophy as a sort of bug-
gery or (it comes to the same thing) immaculate 
conception.” (Letter 6)

For Deleuze the synthesis of the faculties 
will not be effected by a bridging of the gap in a 
dialectical scheme, making understanding and 
sensibility the foundation of reason, but will 
instead be attributed to the force of imagination. 
A correspondence or accord between the facul-
ties can only come into being by a fundamental 
discord, one that Deleuze will find in his reading 
of the third Critique. Once again he will invoke 
Rimbaud. “A disorder of all the senses” points 
to the free play of imagination that pushes itself 
and the other faculties to the limits and beyond 
in a fearful struggle. The force of imagination 
that here creates disorder rather then the solid 
entities of understanding, sensibility, the inner 

sense and reason in accordance is the genesis of 
reason—a discord, not an accord, is at the heart 
of modernity. 

The final paragraph of the “Poetic Formulas” 
begins with a confession that the four wordings 
clearly are “arbitrary in relation to Kant”, but, as 
Deleuze continues, “not at all arbitrary in rela-
tion to what Kant has left us for the present and 
the future”. Deleuze then makes an enigmatic 
reference to Thomas de Quincey’s essay The 
Last Days of Immanuel Kant which, as he writes, 
“summed it all up, but only the reverse side of 
 things which find their development in the 
four poetic formulas of Kantianism.” What is it 
that has found its development in the formulas 
presented? What are we to expect from de 
Quincey? His essay begins with the assumption 

that “all people of education”, even if they are 
not familiar with Kant’s philosophy, will have 
some interest in the personal history of the great 
“Chinaman of Königsberg”. For this reason de 
Quincey concludes that “to suppose a reader 
thoroughly indifferent to Kant, is to suppose 
him thoroughly unintellectual; and, therefore, 
though in reality he should happen not to regard 
Kant with interest, it would still be amongst 
the fictions of courtesy to presume he did.” (Last 
Days 99) But de Quincey is not only trying not to 

offend us due to our lack of interest in Kant. He 
will also proffer three reasons for the negligence 
of Kantian philosophy in his homeland, reasons 
that to a large degree still speak to us today: the 
language in which it is written, “the supposed 
obscurity of the philosophy which they deliver”, 
and “the unpopularity of all speculative phi-
losophy whatsoever, no matter how treated, in 
a country where the structure and tendency of 
society impress upon the whole activities of the 
nation a direction almost exclusively practical”.5 
Writing out in the country at the northern bor-
ders of Hamlet’s kingdom, one can only concur 
with de Quincey’s last reflection, which not only 
addresses the oblivion of Kant, but indeed sum-
marizes the downside of modernity.

At the end of the “Poetic Formulas” Deleuze 
leaves us with a question: “Could this be a Shake-
spearean side of Kant, a kind of King Lear?” How 
are we to answer this question? By proclaiming 
that Kant has abdicated? Rather we are to pose 
it to ourselves in such a way that it will force us 
to read Deleuze reading Kant in a way that does 
not turn Deleuze into a Kantian, nor Kant into a 
Deleuzian. If so, let us first of all follow Deleuze, 
who opens his 1978 lecture on “Synthesis and 
Time” by saying:

We are returning to Kant. May this be an 
occasion for you to skim, read or re-read  
The Critique of Pure Reason.•
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 “ To suppose a reader 
thoroughly indifferent 
to Kant, is to suppose 
him thoroughly 
unintellectual; and, 
therefore, though 
in reality he should 
happen not to regard 
Kant with interest, it 
would still be amongst 
the fictions of courtesy 
to presume he did.”
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Cordelia and King Lear. From Charles and Mary 
Lamb, Tales from Shakespeare (Philadelphia: 
Henry Altemus Company, 1901)

Pages 7 and 10 
Bjørn-Kowalski Hansen,  
This is the Sign You Have Been 
Waiting For, 2007.
 
Pages 8 and 9 
Bjørn-Kowalski Hansen, 
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Up My World, 2007.

Berlin-based Norwegian artist 
Bjørn-Kowalski Hansen’s 
most renowned project is the 
multifaceted, ongoing work 
Håkki TM (www.haakki.com), 

which he has been working on 
for many years. It is difficult to 
describe the work, since it takes 
on so many different forms, and 
has many of the trademarks of a 
typical relational sculpture where 
the various threads of the work 
have many different aspects. It all 
evolved around the small Swedish 
town of Ljungaverk where the 
local factory closed down, which 
turned the city into one of those 
vanishing small towns. Håkki is 
not only the Norwegian word for 
Mullet (long on the sides, short on 

the head)—but also the nickname 
of one of its inhabitants, who is 
now the poster boy for all of the 
different projects.  
 It started out with the T-shirts 
that came out under the Håkki 
brand, with witty slogans that 
became very popular, not only 
in Ljungaverk but in Stockholm, 
Berlin and elsewhere. A new 
slogan was produced every week. 
The trademark expand- 
ed and now there are even 
shops named Håkki. A book has 
also come out, and there have 

been gallery displays. The profits 
support the town in various ways, 
such as by paying for the girls’ 
soccer team, a new oven for the 
local sauna, or the “Free Hair Cut 
Day”, when a hip hairdresser 
was flown in for a whole day to do 
the hair of anyone who wanted a 
free trendy hair cut. Even though 
some aspects of the project can 
be seen as relational, this is not 
about relational aesthetics. 
Every little branch, logo, print, 
gallery design, display, etc. has 
its very own aesthetic, borrowed 

from recognizable Nordic design 
elements common in the ’70s and 
’80s. More importantly, it is a 
visionary corporate project built 
on a hope for sustainability and 
maximizing empathy and real 
value instead of economic profit. 
Håkki TM shows that it is not a 
utopian project, it actually does 
something—and one can even 
have fun while doing it. 
 The two works, Yesterday  
is Crowding Up My World, and 
This is the Sign You Have Been 
Waiting For, both made in 2007, 

were created specially for SITE 
by Bjørn-Kowalski Hansen. Both 
posters are about a state of mind, 
a melancholy about yesterday, but 
they also proclaim that something 
has to happen right now in order to 
make a change for a sustainable 
tomorrow. 
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