
IMAGE 3.
where you can see The Great Hall and 
entrence to The Pleasure Pier from the 
highway bridge accross The Water Triangle. 
Seen a late summer evening, 
Visited by A JUVINILE DELINQUENT

IMAGE 4.
where you can see the Pleasure Pier from 
the outside the fairway for private boats. 
Seen a spring day around noon.
Visited by AN ADVENTURER

IMAGE 1.
where you can see the city of Stockholm 
with its abundance of water and The Stock-
holm Pleasure Pier as a part of the new area 
of Norra Djurgårdsstaden.

IMAGE 2.
where you can see The Stockholm Pleasure 
Pier and divine the old and new buildings at 
Ropsten. 
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& The mini universe
THE PIER

The fabUlous  story of 

Ropsten is a complex 
transportation node in the area of 
Norra Djurgårdsstaden.
With the new tramline connec-
tion and the new development 
around it will become even more 
complex. The pier will be fully 
integrated in this knot of trans-
portation. 

The Energy harbour, south of 
Ropsten, provides Stockholm 
with energy, is of national interest 
and there are no plans to have it 
relocated. The Energy harbour as 
well as the harbours at Friham-
nen and Värtahamnen cut inhab-
itants off from the water, making 
it difficult for people to both see 
the water, walk along the water 
and swim in it.

The site of the Old Gasworks, 

other dimension where you can 
pretend to be whatever you wish, 
and behave in ways you normally 
would not. 

The two examples I have dis-
cussed here have a relationship 
to water, but there are other 
examples that are on land: the 
greenhouse, the tree house, the 
amusement park, casino, the spa, 
the mall, and so on. All of these 
are spaces of exception where the 
experiences of pleasure are not 
only accepted, but encouraged.

North of Ropsten, will be trans-
formed to become an Area of 
Culture mixed with appartment-
bouses. Many of the old indus-
trial buildings are architecturally 
interesting and will be reused as 
public buildings.

I work with White Arkitekters 
proposal for Ropsten as a base for 
my scheme. 

the sITE!
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LADIES AND GENTLEMEN

When designing a public play-
ground the Pier is a fitting typol-
ogy to work with. The Pier is, 
while being close to a waterside 
city, separated from the daily 
routines of city life by its physical 
detachment from land. 

The story of the pleasure pier as 
an architectural typology begun 
at a time when bathing culture 
emerged as a British phenomena 
during the middle of the 19th 
century, and when the expansion 
of the railway system and paid 
vacation gave the lower classes 
accessibility to a leisure culture 
that had previously been reserved 
for the upper-class. A collection 
of seaside resorts developed along 
the British coast, many of them 
featuring pleasure piers.

The idea of the resort was to offer 

new forms of pleasure to every-
one, irrespective of class or gen-
der. This resulted in cross-border 
popularity and a class integration 
never before experienced in Brit-
ish society. It became a state of 
exception in a society otherwise 
controlled by strict social codes. 

When the pleasure piers were 
built they were spectacular and 
shocking symbols of  modern 
society. They presented an inno-
vative combination of technical 
achievement and social change in 
Victorian England. The pleasure 
piers allowed tourists to come 
out to the water and enjoy the sea 
breeze at low and high tide. They 
also came to materialize the idea 
of a space of exception. The pier 
became a separate, heterotopic 
reality that maintained a distance 
from the rest of the world and

conveyed a picture of self-suffi-
ciency. I believe that the desire of 
physical distance from the land in 
some cases came to overshadow 
the longing for proximity to the 
water. A world-famous exam-
ple of the pier as a self-enclosed 
space of delights is Brighton Pier, 
which culminates in a square 
where all the enjoyment rides are 
directed away from the water. 

The mini universe created by the 
British pier has always fascinated 
me. A common Swedish dream 
is how to maintain a leisurely 
existence in a summerhouse. We 
dream of eating our own potatoes 
and cooking home made rhubarb 
pie with close friends without 
being disturbed by the outside 

world.  We also long for the 
countryside, every now and then, 
which comes from the same ideal 
of romantic isolation and inde-
pendence. The ultimate refuge, 
which truly gives us a break from 
the social demands of society, is 
the island.

Another type of mini universe 
is the “finlands- färja”, the cruise 
ship that goes from Stockholm 
to Helsinki, which is not for the 
person dreaming of social isola-
tion, but for a space where forms 
of licentious behaviour seem 
possible. What this cruise ship 
provides is rather a feeling of 
isolation from the constraints of 
every day life. If you are usually 
shy you can become outgoing, if 
you´re normally poor you can be 
rich. During the journey you, and 
your fellow passengers, enter an-

Stockholm Pleasure Pier is a 
Critical Studies diploma thesis 
project. 
The Pier provides Stockholm with 
a place that entices the arousal 
of public pleasures, and to ex-
pand the city’s social playground 
throughout the winter and the 
summer. I have proposed a Pleas-
ure Pier that presents itself as a 
piece of civic architecture that 
can be used by locals as well as 
being an attraction for the rest of 
Stockholm and visiting tourists. 
Compositionally the Pier is 
arranged as an assemblage of 
indoor and outdoor rooms ar-
ranged across a tilted and folded 
deck and punctuated by circles 
and spheres, in part a response 
to the energy harbour of Norra 
Djurgårdsstaden where the pier is 
sited. As a whole it creates a pub-
lic place to complement Stock-

holm city’s many squares and 
parks. The Pier invites play, and 
encourages leisurely enjoyment.

Deyan Sudjic writes that design-
ing a building is like creating a 
physical manifestaton of an idea 
or an emotion. The Pleasure Pier 
transforms a number of ideas 
about alternative universes of 
pleasure into occupiable public 
spaces. My Pleasure Pier will 
be the dream world that I argue 
Stockholm needs. By proposing 
the project of Stockholm Pleasure 
Pier propose a response to the 
open question: what kind of city 
could Stockholm be?

HOW TO ACCESS THE PIER by 
by the boardwalks and by boat

SITE PLAN 1:2000 SECTION B-B 1:300

PLEASURE 
& space

Pleasure is often connected to 
an activity rather than a space. 
I want to create spaces that are 
pleasurable in themselves. To 
make things clearer I have stud-
ied situations and images that I 
find fascinating. Practically all 
of these images can be ordered 
into one or several of these three 
groups: paradise garden

The Paradise Garden is a Green-
house used for vertical farming, 
and can hosts a range of activi-
ties such as heat yoga or after-
noon tea. The Paradise Garden is 
visually a sphere, half glass half 
solid, that plunges into the water. 
A ramp circles up through the 
greenhouse allowing more space 
for farming as well as different 
levels for visitors for find a nice 
spot to rest for a while, looking 
down into the garden or out on to 
the pier 

Zones can be created by work-
ing with different levels in the 
pool. For example 900 mm of 
water does not encourage swim-
ming for exercise. The rim of The 
Crystal pool becomes a nice shelf 
to rest by for conversation or 
meditation. 

the water triangle
The Water Triangle is the space cre-
ated by the boardwalks leading to 
the pier. This space is used as a part 
of the pier. Visitors can rent gon-
dola boats packed with picknicks 
from Restaurant Hades with food 
prepared from produce from The 
Paradise Garden and at night the 
great hall becomes a perfect back-
dropp for the first Sail-In Cinema 
in Stockholm viewed from boats 
floating in the protected Water 
Triangle.

the platform
The Platform is the main space 
of the pier. The south wall of 
The Great hall  invites visitors 
to climb up and play. Seats can 
be borrowed to hook in the wall 
for prime spot sun bathing. The 
platform is a public square out in 
the water. It can be left as an open 
space, used for markets, sportsev-
ents, rides, temporary pavillions 
and much more. 
The edge furthest to the east is a 
vista point for solitude or kissing.

THE GREAT HALL
The Great Hall is the result of  a 
fold in The Pier Platform and cre-
ates a sheltering wall towards the 
highway bridge and the city. The 
north exterior wall of The Great 
Hall can be used as a billboard 
for  pier activities when it is not a 
sail in cinema. The entire Hall is 
a ramp which connects the lower 
level of the pier to The  Paradise 
Garden and The Platform. The 
space is used as an exhibition 
area.

crystal pool
The Crystal Pool is an outdoor 
swimmingpool. Changing rooms 
and showers are under the Pier 
Platform. The Pool is surrounded 
by a wall, creating a protected 
space turning south. The wall 
gradually becomes lower until 
it is only a rim just below the 
watersurface creating an infinity 
pool that seemingly joins the sea. 
To extend to swimming season 
the pool could be filled with in-
sulation balls. In winter the pool 
becomes a scating rink.  

heat evaporates heat is prevented to evaporate by 
adding light insulationballs.

back stage
The largest backspace of the Pier 
is the Techincal spaces needed 
for the Paradise Garden and the 
Crystal Pool. These are located in 
the solid part of the greenhouse 
sphere. There is also a need for a 
space for the people working on 
the pier (right of the greenhouse 
sphere) and for storage.



IMAGE 5.
where you can see folded deck of the Plat-
form and the ramp and windows down to 
the Great Hall exhibition. 
Seen at lunch in winter.
Visited by A SINGLE PARENT

IMAGE 6.
where you can see the Pleasure Pier 
from the deck of a boat. 
Seen a late afternoon in summer.
Visited by THE FLASH

IMAGE 7.
where you can see the edge of the Pier Plat-
form with the entrence to the Point and to 
the Crystal Pool. 
Seen at night early in autumn.
Visited by A LADY.

Stockholm  is some-
times called The Venice of the 
North. The abundance of water 
is striking and a source of pride 
for the people of Stockholm. The 
availability of nature, secured by 
the law of the right of common, 
is a unique asset, and there is 
an understandable resistance to 
anything that might threaten this 
right. 

After the large projects of the 60s 
and the brutal modernisation of 
the innercity, there is also a fear 
of change in the built environ-
ment in Sweden and Stockholm. 

Proposing a structure in the wa-
ter, combines these two fears and 
could therefore be controversial. 
My goal is that this project can 
convince that building in certain 

the sITE!
RE-INTRODUCINGCONSTRUCTION

waterspaces in Stockholm would 
make this wonderful asset more 
accessible without diminishing its 
value.

Norra 
Djurgårdsstaden 
is one of the largest development 
areas in Europe, and a part of 
the City of Stockholm’s plan to 
densify and expand the inner-
city, rather than building more 
suburbs. 

The project will include approxi-
mately 10 000 new dwellings and 
30 000 workplaces on industry 
sites that will be shut down or 
moved. 

The Energy harbour, provides 
Stockholm with energy, is of 
national interest and there are 

no plans to have it relocated. 
The main harbour activity will 
be concentrated further south 
around Värtahamnen and 
Frihamnen, which will become 
cruiseship harbours making 
Norra Djurgårdsstaden an en-
trance to Stockholm by water. 

A goal of the plan for this large 
area is to integrate the harbour 
and the city.
I think it can become difficult to 
integrate the harbour and the city 
and create a positive feeling in the 
community towards the harbour 
activity when this is what cuts 
inhabitants off from the water, 
making it difficult for people to 
both see the water, walk along the 
water and impossible to swim in. 
With the addition of the pleasure 
pier, the waterspace is reclaimed 
for the inhabitants. And my 

hope is that the energy harbour, 
instead of symbolising a barrier 
and preventer of pleasure can be 
seen as the deliverer of pleasure 
by heating the water of the crystal 
pool and providing energy for the 
Paradise Garden…

Norra Djurgårdsstaden will also 
have a profile of environmental 
sustainability and will be used to 
develop innovative energy pro-
duction, sustainable city plan-
ning, and to encourage sustain-
able life styles. The Stockholm 
Pleasure pier that I have designed 
suggests an approach to sustaina-
bility that explores forms of spec-
tacular morality, or else, quite 
simply sustainable pleasures. This 
is not a closed system but it is a 
showcase for greentechnology 
and smart and fun urban living.

PIER STUDies

By studying other piers I can for-
mulate what type of pleasure pier 
is relevant in Stockholm today. 
I have studied many piers and 
specifically in regard to:

- how big and how long the pier is
- how the pier relates to the city
- how the pier relates to the water
- how movement works on the 
pier
- what programme the pier in-
cludes

By considering these dry facts 
and the physical architecture of 
existing piers I can get an idea of 
the varying values of the differ-
ent piers in relation to their cities, 
whether they are commercial or 
civic, whether they are used lo-
cally or work more as extroverted 
symbols of their cities. 

STOCKHOLM PLEASURE PIER
approx. footprint area:      13 840 m2
additional indoor area:       7 160 m2
length: low boardwalk            256 m
            high boardwalk            310 m
(counting from pier to land)

SANTA MONICA PIER, 
LOS ANGELES
approx. footprint area:    25 500 m2
approx. length:                       480 m

NAVY PIER, 
CHICAGO
approx. footprint area:  126 000 m2
approx. length:                      920 m

PIER 25, 
NEW YORK
approx. footprint area:    12 300 m2
approx. length:                       300 m

BRIGHTON PIER,
BRIGHTON
approx. footprint area:     17 700 m2
approx. length:                        520 m

LÅNGA BRYGGAN, 
BJÄRRED
approx. footprint area:          910 m2
(minus the boardwalk)
approx. length:                       510 m

WHY HERE?
I choose to work at Norra 
Djurgårdsstaden because it allows 
the pier to become a fully inte-
grated with the neighbourhood. 
I can use the plans for the area 
as a base but I can also return to 
the plans later on and propose 
my own changes. In Los Angeles 
piers were built as an evident part 
of new areas by the sea, in the 
same way as we plan squares and 
parks. I find this inspirational. 

PATHWAYS OF THE PIER 
and the pier characters
There are many ways to arrive to, 
move on and leave the pier. In an 
atempt to broaden my horizons 
I have made up fictional char-
acters, based on people I know, 
people I´ve read about, watched 
interviews of, or interviewed my-
self to design an including space. 
The diagram above show some of 
my fictional characters fictional 
visits to The Stockholm Pleasure 
Pier. 

The Pier is, like many of its fore-
runners, a construction of steel 
and wood. As a composition of 
different distinct shapes the dif-
ferent parts of the pier also have 
different types of pillars.

the pier cycle how the different part of the 
pleasure pier interact.

SECTION A-A 1:300 PLATFORM PLAN 1:500 PLAN LEVEL -1   1:500

CONSTRUCTION PLAN 
1:1000

the main system is a grid of steel 
pilars that are 800 mm thick and 
8000 mm apart.

For stability there are also rows of 
pilars that have a tilt of 4.1

The great hall is held up by steel 
frames that are 600 mm thick 
and are set 2700 m apart. The 
pilars furthest to the north are 
tilted in the same angle as the 
wall that lands on them, which 
is motivated by aesthetics rather 
than by constructive needs.

The Crystal Pool is held up by 
Johnson Wax pillars. 

The Paradise Garden sphere is 
held up by massive columns, 
illustrating the heavy “weight 
of the world” that the worldlike 
sphere has.

the UNDERWORLD
The Underworld is a space where 
the underside of the pier can be 
appreciated. The space is out-
doors (but with a roof created by 
the platform). In summer the Un-
derworld can be a part of events 
such as nightclubs or the floating 
Hades Restaurant with chande-
liers hanging from the beams. 
The Underworld represents the 
haunted house that is a manda-
tory part of any Pleasure Pier.

model studies of The Strip and The Food  Court

the FOod court  
and  the point
The Food Court and The Point 
are important interior spaces 
under the platform during the 
wintermonths and for days of 
bad weather. The Food Court is 
a space in the center of the pier 
where visitors watch whats going 
on while having something to eat 
and drink from The Strip. The 
Point is the room furthest out on 
the pier with a view of Lidingö 
and Värtan

THE strip
The Strip is created by a series of 
smaller and bigger rooms under 
the platform that provide spaces 
for icecream shops, coffeespots 
and above all for foodstands were 
vegetables from the paradise 
garden can be used and hungry 
swimmers or walkers can get a 
bite to eat. On weekdays The Strip 
is a good place to have lunch for 
people that work around Ropsten 
Center. At wintertime The Strip 
becomes a Christmas market.

Zones can be created by work-
ing with different levels in the 
pool. For example 900 mm of 
water does not encourage swim-
ming for exercise. The rim of The 
Crystal pool becomes a nice shelf 
to rest by for conversation or 
meditation. 


