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The site, located in the South of Ireland, encompasses the entire Harbour of Cork. Historically due to its 

proximity to the Atlantic it was a prosperous area for trade and industry but saw large decline in the 20th 

century. The basis for work arose from the Harbour Authority of Cork introducing a passenger ferry 

network, servicing the City and the towns along the harbour. The aim is to encourage the harbour to turn 

back upon itself and re-establish the collective memory of transport by water. Traversing the harbour by 

boat geographically reduces the distance and the time, compared to travelling around it by vehicle. The 

harbour is a sum of three parts; the City and its docklands, the Upper Harbour and the Lower Harbour. 

This work will concentrate on the Lower Harbour which is a rural peripheral landscape interrupted by 

smaller towns. 

 

Characterised by a sequence of uncontained space and described by shifting and multiple readings, there 

is an indefiniteness associated with the edge landscape. This space, unturned to human dimensions, is not 

read through form or measured conventions, but fluctuates between different readings of scale. One is 

ever aware of the distant context but simultaneously engaged in the near space. The eye reveals a working 

landscape in this harbour: a pattern of individual smallholdings, shed, fence, tarmac and field. The area 

which surrounds these holdings is a free space of fluidity and at a large scale, far from the 

programmatically defined expression of the city. The meeting of these people and the harbour is to be 

finely nuanced through the new installations. Without these comprehensible points, which together create 

boundaries and act as threshold, the harbour is immense and continually shifting. These interventions 

intend to create a middle space between the landscape edge and the vast harbour: a type of ‘airlock’ which 

prepares the pedestrian for passage, using tools of sequencing and reframing to direct views. 

Although significantly diminished from the scale of its trading past, the life in the harbour is vast. The 

programme for this work is based upon three elements: waiting, threshold and storage, and will be 

explored through three sites. The installations all allow the proposed ferry to serve their destinations. The 

first simply provides shelter and waiting for the commuters of the suburban town of Monkstown. The 

second increases in scale to accommodate the varied life of Aghada; the passenger, the fisherman and the 

sailor. The two latter avail of this boathouse where their smaller boats, used for accessing larger vessels, 

can be stored. The third, final and largest installation, located in the historic city of Cobh, accounts for 

one of the largest magnitudes of the harbour; the recreational ferry. This threshold space contains 

passengers before they disembark and also includes a café. These three questions of scale allow an 

architecture that accommodates the life of the harbour in all of its magnitudes; from one rowing boat to 

one cruise liner. 

The installations, all act as threshold space between transportation and the landscape. The experiential 

quality of arrival and departure is signified by framed views. Each installation frames the next destination. 


