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Throughout the process my project has taken many turns. It started out as an educational centre 
in the Alba Nova University centre and ended as a museum for the Botanical Department. What 
changed many times through out the process is mainly the program and site, but never the actual 
thesis question, something that actually surprises me when looking back at the semester. 
My idea and inspiration for the diploma project took form when taking a class in the architec-
tural history of museums and how to design spaces for them. The Augsburg Art Cabinet is what 
intrigued me the most with its intricate and complex composition of geometries and scales. This 
evolved into ideas and thoughts on architecture today, and how to generate architecture through 
another mindset. 

I knew from the beginning that I was interested in the process part, and wanted it to take an 
important place in my final presentation. The studio I have been a part of for two years now, has 
given great importance to the relationship and transition from analogue to digital. This is some-
thing I've always appreciated and find interesting in a design process when understanding and 
analyzing sensibilities of form and space. When looking at my final result, I very much appreciate 
my process, and I am glad that it has taken a lot of space and time of the project. What I'm less 
content with is my optimistic idea of time management and the fact that I seldom prioritize to take 
time to sit down and pin down a thorough schedule that I would strictly follow. 

My thesis question is based upon the notion of the part-to-whole-relationships, how individual 
parts generate a greater whole, and how these inform eachother. For me, this was a quite abstract 
and theoretical question when it comes to formfinding and formdescicions. Since the question 
isn’t really related to any specific geometry that might help me, or a digital tool that allows for 
specific rules which generates form, it has been difficult to justify and understand WHY I’ve cho-
sen the set of geometrical shapes that I did. That is why I had to make up my own “rules”,  such 
as the axiality and the idea of working in two oposite fields of research, the planar and the volu-
metric. Almost everyday I’ve been struggling with the question why. Why this shape, and not that. 
Why this organization, and not that. Why soft and swollen and not hard and damp. 
If I would ever formulate a thesisquestion again, I would narrow it down to a specifik field of in-
terest, or investigate a specifik designtechnique or detail rather than taking on abstract matters that 
easily can become chaotic. 
Eventhough I have been struggling with my chosen designtechniques,(as one always do) I feel 
very satisfied with the endresult, and that I managed to finalize most of what I intended to achieve 
by the end of the project. 
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The proposal suggests public exhibition halls as an extension to the current department, connecting and diffusing the relationship between private and pub-
lic. Museum as typology has throughout history dealt with the architectural issues such as spatial sequence, hierarchy and organizing space. Thereby have 
dealt with the question of a Part-to-Whole relationship. 
The immediate relation between the individual rooms has been the starting point in my thesis. Rather than beginning with an envelope as a bounding box 
for a plan, the plan and the individual rooms sets the conditions for the envelope.

In my project the spatial logic derives from a process based upon two polar opposites. On the one hand line-work and patterns, and on the other volumetric 
mass studies. The orthogonal structures in contrast to the swollen and spherical shapes.
The relationship of the contrasting formal logics generates opposite meetings and sensibilities such as pressed/ pressured, heavy/light, imprinted/ implant-
ed structures. The awkward relationship does not consider any smooth transitions, but instead a pressed and dynamic sensation of which also the program-

matic organization and circulation is closely tied to. 
By extending the axiality from the National Museum of Natural History into my proposal, two parallel movements coexist within the building.
The orthogonal lines provide a strong sense of direction and allows a corridor for the individual spaces to be placed along, while the spherical and swollen 
volumes gives less direction and thereby a slower pace. 
This generates a juxtaposition between traditional exhibition space that acts axial and directional in contrast to the nonhierarchical space. 

The distribution of program is closely related to the distinction between the opposite spatial logics. The orthogonal structure give space for the traditional 
exhibitions to take place (in this case paintings, pressed leafs and fossils of Cryptogam botany, Phanerogam botany and Paleobotany) while the spheri-
cal aims to offer a “mockup” of the actual environment these fossils would grow in, as a greenhouse. A representation from a more holistic point of view, 
another version of the diorama. Semipublic seminar rooms also take place within the orthogonal structure, to encourage a varied scene of users and visi-
tors. Again I aim to tie the idea of polar opposites and juxtaposition to an almost literal sense, two different typologies of how to experience science, the 
categorized contra the holistic, the traditional “dead” objects contra the natural “living”. 
A membrane-like structure evolves around certain parts of the structure, generating a semi-climatized poché that programmatically can be seen as an in-be-
tween-zone, a winter garden. Diffusing the sensation of individual rooms from the outside, making the compound of individuals Parts act more ambivalent 
in relation to each other and its Whole.





Siteplan originally from Kartago



 The Augsburg Art Cabinet
http://www.gustavianum.uu.se/en/

node128
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SEQUENSEBASED VS. DIRECTIONLESS PLANS- THE 
QUADRATIC VS. THE CIRCULAR PLAN

BUILDINGS WITH DEFINED EXTERIAL SPACE

MULTITUDE OF VARYING SIZES GENERATES A 
MULTITUDE OF VARYING SHAPES

MULTITUDE OF GEOMETRIES THROUGH 
THE DISSOLVMENT OF THE GEOMETRIC 
PRIMITIVES

UNDEFINED MOOVEMENT IN ALL 
DIRECTIONS 

QUADRANTSHAPED LINKS  AND CIR-
CULATION

SPIRALSHAPED PLAN AND CIR-
CULATION

LABYRINTHICAL PLANS  AND CIRCULATION

MUSEUMTYPOLOGIES AND FORMAL LANGUAGES
ROOMSTRUCTURES,  MASSING AND CIRCULATION BY O.M.UNGERS, BERLIN LECTURE SERIES 1964-1969
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Plan drawings originally from Statens Fastighetsverk
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SECTION A  1:200STRUCTURAL PRINCIPLE 

Climatized shell of curved and casted translucent 
glassfiber panels. Hints the underlying structure, 
yet keeps a smooth and plastic sensibility to the 
exterior skin
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Second skin, semi-climatized shell of ethylene 
tetrafluoroethylene (EFTE) film, semi-transparant. 
Hints the “singular” spaces behind envelope to 
generate a light and ambivalent sensibility to the 
compound. 

Secondary structure supporting panels

Loadbearing stabilizing structure

Loadbearing stabilizing structure

On site cast concrete structure
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SECTION C  1:200

Plan drawings originally from Statens Fastighetsverk

Section drawings originally from Statens Fastighetsverk



SECTION B  1:200

 PROGRAMATIC LOGIC

Images from http://linnaeus.nrm.se/botany/fbo/welcome.
html.se

Traditional exhibitionspace

Traditional exhibitionspace
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CIRCULATION

Section drawings originally from Statens Fastighetsverk
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