
PROSPECTS OF 
PUBLIC SPACE
- A CASE STUDY OF USES, VALUES AND PRACTICES OF URBAN SPACES IN HAVANNA

AIM AND PURPOSE

For a public sphere to be able to exist and thrive 
there needs to be a debate. 

Starting from this claim, i.e. that argumentation 
and communication of all kind require a form and 
what’s being communicated involves people oc-
cupying, contesting, appropriating and making 
manifestations in urban spaces, the availability of 
such spaces is a vital part in any city. I would ar-
gue that by overlooking the need for such a space, 
we run the risk of undermining important condi-
tions of freedom of speech and the public sphere. 

But what about urban spaces in non-democratic 
societies? What uses and values do such spaces 
transmit and support, and on what grounds would 
such spaces not be considered public? The aim of 
the project is to investigate the uses, values and 
practices of urban spaces in Havana and to com-
pare these findings to Western, liberal and dem-
ocratic notions of how public space operates in 
serving social and political needs. 
 
WHY PUBLIC SPACE

Tracing its roots back to the Greek agora, the pub-
lic space has positive connotations that evokes 
the practice of democracy, openness and publici-
ty of debate ever since. 

“Public space as a forum for open discussion.” “Centre 
of civic life for urban dwellers.” “Provide opportunities 

for gathering, socializing, recreation, festivals, as well as 
protests for demonstration.” “Public space means simul-

taneously: open to all, well know by all, and acknowledged 
by all... It stands in oppositions to private space of special 

interests” 
 (J. Hou, 2010). 

Public spaces have carried different functions in 
different times and societies, but, common for all 
is that the public space has always had a central 
role in every city in one way or another. 

Public spaces are not only defined by their phys-
ical boundaries and material settings, but in par-
ticular by the way they are used and the concept 
of public space entails a high flexibility of use. It 
could be the venue of a sports competition one day 
and the spot where you meet with your friends to 
have some leisure time the next. The variety and 
flexibility of public spaces can be unending, de-
pendent on the unending wishes and matters of 
its users. It is a place where you can do almost an-
ything within law regulation. It is a place for free-
dom and according to Hennaf and Strong “public 
space means simultaneously: open to all, well 
known by all and acknowledged by all” (2001).

Architectural theorists, urban sociologist, and hu-
man geographers have been studying the issues 
of public space and public life for quite some time 
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“By the buildup of overlapping memories 
of individual and shared experience, a 
place becomes sacred to a community”

“...can also be a setting for physically and 
mentally rewarding activity, such as 
exercise, gardening, or conversation”

“It can offer a sense of power and control 
limited only by the rights of others. In public 
space, people can learn to live together”
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CUBA & SWEDEN IN NUMBERS

  CUBA    SWEDEN
Capital  Havana (pop. 2 154 400)   Stockholm (pop. 843 000)
Population 11 270 957 (2012)  9 516 617 (2012)
Area km2 110 860 (2013)   450 295 (2013)
Mobile phones 4 /100 (2009)   123/100 (2009)
Internet usage 23/100 (2011)   91/100 (2011)
Total BNP  68 234 M USD (2012)  523 942 M USD (2012) 
Energy usage 992 kilo oil ekv. (2011)  5 190 kilo oil ekv. (2011)

(Landguiden, 2014 - http://www.landguiden.se/Lander/Europa/Sverige / http://www.landguiden.se/
Lander/Nordamerika/Kuba) 

PARQUE CENTRAL
Planned: Late 19th century, Pre-Revolution 
Situated: Transit between old/centre Havana.
Main usage: Centre of commerce
Area: 10.000m2

Other: Main public communication hub.

PARQUE CENTRAL
PLAZA DE LA REVOLUCION
Planned: 1956 pre-rev. finished in 1959, post-rev.
Situated: Calle Paseo y Ave. Indepencia
Area: 72.000m2 

Main usage: Mass meetings 
Other: Symolic for the people of Cuba and the Revo-
lution. 

PLAZA DE LA REVOLUCION

PARQUE COPPELIA
Planned: 1966
Situated: Vedado, Calle 23 y 21, entre K y L. 
Area: 20.000m2

Main usage: Ice-cream parlor
Other: Project led by Fidel Castro. Established 
landmark and meetingplace for both locals 
and visitors. 
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now. Sociology for example have its roots in the 
work from Georg Simmel in 1903 (1950) and Wal-
ter Benjamin in the 1920s (1999) that focused 
on in which ways social structures and power 
relations are rooted in, and strengthened by, 
the built environment of cities. Based on their 
work Edward Soja (1989) and writers like Rich-
ard Sennett (2002) have researched how those 
relations effects over time and space. Sennett, 
in particular, has been very influential in list-
ing what he calls the “fall of public man” (Sen-
nett, 2002), which he traces through the loss of 
spaces in which people can act as citizens, and 
a preference for spaces through which people 
transit, or act as consumers and displayers of 
their consumption instead (Parkinson, 2012). 
This theme has been picked up and explored in 
many different contexts, but a common one is 
city development projects that effectively take 
large portions of former public space out of the 
public realm and control it, commercialize it, 
and merchandise it, such that perfectly ordi-

nary, everyday uses of space become no longer 
possible (Parkinson, 2012).

The ways of dealing with public space seems 
endless and there are many definitions for what 
a public space is. But one common approach is 
to see public space as a space characterized by 
the co-presence of strangers. 

“Areas of urban settlements in which individuals in 
co-presence tend to be personally unknown or only cat-

egorically known to one another” (Loftland 1998:9) 

This is a view of public space as being a plat-
form for a sphere of sociability, something that 
is shared together with others or within a com-
munity, as in oppositions to the privacy of the 
household or family. Kärrholm argues that for 
a space to become public it must be accessi-
ble to a lot of different people (Kärrholm, 2005). 
For that to be possible the place should provide 
with a range of varied activities. 

“A place in principal open to all kinds of strangers but 
nevertheless only accessible to a certain category of 

users, would, of course, also imply restrictions on which 
people that are allowed to be at that place” (Kärrholm 

2005) 

But what about public spaces in a non-demo-
cratic society, such as Cuba? Could the Cuban 
counterpart of the western public space be 
found and what uses and values and practices 
do such spaces transmit and support, and on 
what grounds would such spaces not be consid-
ered public?

Mario Coyula, renowned architect and Havana 
historian, states that there are four basic func-
tions of public space in cities. The first function 
is to bring air into the city. This way, conditions 
will be more sanitary and hygienic as air and 
light are allowed within buildings and streets, 
unlike the crowded and dark small spaces in old 
Spanish medieval cities (Coyula X). 

The second function of public space in a city is 
to give structure (Coyula X). Public space are-
as such as plazas and parks give one a way to 
orient themselves within the city, as well as a 
way for the city to be organized and imagined in 
one’s mind. 

Public spaces also serve to soften the class dis-
tinctions by providing a space where people of 
all classes interact and live together (Coyula X). 
This idea of ‘convivencia’ (coexisting) is cen-
tral and influential in the organization of Latin 
American societies. 

Lastly, public spaces add value to property and 
land (Coyula X). Access to good views, open en-
vironments, and centres of commerce increase 
the aesthetic, commercial, and sanitary value of 
the cities-and in simple terms, make them more 
liveable for everyone.

The above criteria, formulated according to 

Mario Coyula, could be found in Western litera-
ture as well, but the most evident difference is 
the absence of the public spheres right to the 
ability of appropriating, contesting, occupying 
or performing manifestations on these plac-
es. The public space described by Coyula is not 
presenting the typical western ideological ap-
prehending of the space as a symbol of freedom 
and democracy but are describing it in terms of 
functions.  

SPACES OF INVESTIGATION

In order to get a good understanding of the built 
environment I have set out a number of criteria 
and letting the places of investigation comple-
ment each other rather than being as similar 
and comparative to one another.  Together with 
my local contact person prof Dr. Dania Gonzales 
Couret, I was able to integrate a more rich un-
derstanding and local knowledge of the places 
into this project. 

CRITERIA

• A place that is open to everyone.
• The places should represent different   
 eras of the city of Havana. 
• The places should complement each   
 other rather than to be as comparative   
 or as similar as possible. 



METHOD AND CONECPTS
-COMBINING A THEORY OF SPATIALITY AND A 
METHOD OF TERRITORIALISATION

REGULATORY SOCIAL ASPECTS SPATIAL MANIFESTATIONS

SENSE OF SPACE 

The categorization of sense of space is a way to 
capture events that are perceived from the eye of 
the beholder, which in this case is I. The sense of 
space has been a way to describe the more inti-
mate relations within public space. It provided the 
possibility to describe hunches as well as person-
al experiences and things that occurred in relation 
between me as observer and the encounters ex-
perienced. 

The main possibility that the sense of space pro-
vides is the ability to describe something that is 
happening between the ones that uses the space 
as well as more spatial qualities. The spatial qual-
ities of the sense of space converge in the theo-
ry from Kärrholm about territorial strategies and 
Harvey’s relational space. It is the space between 
two persons that imbedded has different precon-
ceptions and experiences, and these perceptions 
and experiences have been settled “before” arriv-
ing to this specific place, hence, something that is 
produced at a distance from that specific public 
space.

HISTORICAL EVENTS

The historical events aspects of a place is via this 
chart or matrix nuanced and it makes it visible 
that it is not only the history or collective history or 
memories that are connected to a place that mat-
ters but that there is a more personal level to the 
knowledge as well. It depends on each person’s 
historical knowledge, but that there probably is a 
majority of people who share a substantial part of 
the history which would be called collective mem-
ories. In this thesis described as historical events. 

The reason for not dividing the historical events 
into collective memories and more personal sto-
ries about the past or local knowledge. Is because 
in this way I won’t need to make any assumptions 
on which type of memory it is. But the important 
part is where the information came from, and that 
is from a person. Which is why it is located in the 
Relative row, depending on the source of informa-
tion then there is a certain strategy or tactic be-
hind it.

ACTUAL USES

The actual uses are limited to the rows which has 
a level of personal control in them. But the uses 
are varying between absolute, relative and rela-
tional space. 

The actual uses are always occurring in close con-
nection to the absolute, relative and relational 
space and are done by people. It becomes visible 
via the matrix that the term is very complex and 
that there are multiple factors behind the actual 
uses. 

But the place are nonetheless used in one way or 
another and in this way, I am able to capture the 
visible uses on the place and also acknowledge 
that there are reasons behind why it is being used 
in a particular way that I won’t be able to figure 
out or draw conclusions from.

SYMBOLIC VALUES

The symbolic values are to be found in the relative 
space section, and in both the personal and im-
personal division. 

The symbolic values are something that could be 
found in the absolute space but the value is de-
pending on the individual that experiences the 
symbol, which makes the symbolic values appear 
in the relative section as well. 

They can be personal in the sense that its meaning 
or value is relative in relation to who the observer 
is.  

And impersonal in the sense that via symbols you 
are able to unite something that otherwise only 
could be represented as individuals or groups, the 
symbolic values could in that sense have the pos-
sibility of uniting a country’s population, even if 
the populations is very disperse.

MEANS OF CONTROL

This category is the widest of the above ones. This 
category is somewhat pointing on spatial, mental 
and perceived power-relations. Things that have 
an impact on how other people behave or are able 
to behave. It is present at all the different param-
eters but not in every combination in the matrix 
above. 

This implies that there are power relations that are 
present in every level of public space and also that 
the difference between the levels are vague and 
there are intersections and overlapping aspects 
to every one of them. The main point is that there 
isn’t a set hierarchy between the categories pro-
vided by Harvey and Kärrholm and that the means 
of control can be visible in every one of them but 
at different ways.

BORDERS AND BOUNDARIES

There are three types of bonders and boundaries. 

The first one is spatial and connected to planned 
functions. It can be barriers such as a big road 
that is dividing an area into two different areas. 
These borders fit in the absolute space/ territorial 
strategies box. 

The second one is relative and more connected to 
boundaries. It could be boundaries such as ago-
raphobia or perceptions of time, money and dis-
tance that limit your own behaviour. 

The third aspects of borders and boundaries where 
the relational space and territorial associations 
converge. An example of this could be that you 
believe that a certain area, bench, place or similar 
is designated to a certain group or individual, and 
that thins hinders you from using the place in the 
way originally indented.
        

INVESTIGATING PUBLIC SPACE

“Space is absolute, relative or relational in itself, but it can 
become one or all simultaneously depending on the cir-

cumstances.” (D. Harvey 2004) 

The quote is taken from the geographer David Har-
vey’s essay, Space as a key word, is a paper which 
covers a lot of content about definitions and rep-
resentations of space. Harvey puts forward a the-
ory that space could be categorized as absolute, 
relative and relational or any combination of these 
depending on the circumstances (Harvey, 2004). 
The definition above consolidates the idea of a 
space not as a fixed thing, nor does it exist in a 
fixed state but it is the sum of different elements 
and factors,  that combined, makes it possible to 
describe a space. But these factors that make up 
a space, they exist in different dimensions; abso-
lute, relative and relational.   

These three dimensions or ways of addressing 
space have been used imbedded in this project 
and allows my observations to be more nuanced 
than only comprising spatial or physical elements, 
but combining those with stories, circumstances, 
history and allowing people to bring their stories, 
perceptions and knowledge to be embedded into 
the analysis. 

TERRITORIALITY

”A territory is a bounded area characterised by a certain 
set of rules or some kind of regular behaviour” 

(Kärrholm 2005). 

This is how Mattias Kärrholm defines what a terri-
tory is. It is a very broad definition but implies that 
a physical area is a precondition for territories 
to exist and for any kind of territorial production 
there needs to be and physical are to be produced 
upon. Either a mental physical area as in territo-
rial strategies, or, in a spatially delimited area as 
in territorial tactics, associations and appropria-
tions. 

When addressing the subject of power relations 
and usage, it helps us to describe different oc-
currences and phenomenon’s that is taking place 
at the same place, but at different times, without 
having to investigate who is in charge or who dom-
inates the place. It is thus not a focus on a singular 
territory domination but a acknowledgement of 
that these places could be multifunctional plac-
es, and, we should discuss not just the dominated 
use of the place but how it is conditioned to other 
territorial productions and I aim to visualise these 
places territorial co-operations and intertwining 
as well as the dominating use of the place. 

Kärrholm describe how “public space could be 
regarded as the result of all territorial production 
of a certain place, and a territorial description 
could to some extent be regarded as the anatomy 
of public space” (Kärrholm 2005). This implies an 
older definition of public space to be a space that 
is characterised by the co-presence of strangers. 
Kärrholm quotes Lyn Lofland in his research, de-
scribing public space as:

“areas of urban settlements in which individuals in 
co-presence tend to be personally unknown or only cate-

gorically known to one another” 
(Loftland 1998:9, in Kärrholm 2005).  

The difference between Kärrholm and Loftland is 
hard to underpin, but, I find the focus on territories 
to be very interesting because it implies that it is 
not just the co-presence of strangers or people, 
but also, a co-presence of different areas, places, 
and spaces that together could be combined and 
viewed upon as a public space. 

(Mattias Kärrholm, 2005, 
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Territorial tactics is based upon the context of a 
situation and is an ongoing sequence on daily life. 
It could include both individuals and groups that 
are connected to a certain area at a certain time.  

Territorial appropriations of a space are not 
planned for or intentionally established but is 
done through repetitive and consistent use of and 
area, making a certain person or group, who per-
ceive this area as their own, makes it just that, 
their own.  

Territorial associations is an area or place asso-
ciated by others as dedicated not to them but to a 
certain person, category of users or function. 

Territorial strategies as described by Kärrholm, 
occurs not direct upon an area but are rather the 
reflections of visions and ideas of how a certain 
space should be used and the strategy is devel-
oped before this space is produced. 
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Teatro Nacional 
Limited access
It is Cubas primary culture institution. 
It was opened in 1959 and contains 
two auditoriums - Avellaneda, which 
has a capacity of 2 500 visitors and 
Covarrubia, which has 800 seats. The 
theatre offers a range of activites such 
as; seminars, lectures, courses, thea-
trefestivals, guitarr- and jazz concerts 
and ballet. 

Ministerio del Interior 
Limited access
Inrikesministeriet. It is situated at the 
opposite of the statue of José Martí, 
and the building is almost hidded be-
hind the massive Che Guevara statue 
of bronz that was finished in 1995 joint 
with the qoute “Hasta la victoria, siem-
pre” (Carry on striving for victory). 

Memorial José Martí
Limited access; Open hours 
between: 

Bilbioteca Nacional José 
Martí 
(Limited access) 
Open hours:

Ministerio de Communicationes
Limited access

Parking, 
Limited access

PLAZA DE LA REVOLUCIÓN - PANORAMA VIEW FROM THE MIDDLE OF THE SQUARE

MINFAR
Prohibited access 

Plaza de la Revolución has been Cuba’s political, 
administrative and cultural centre since it was fin-
ished in 1959. The square was designed in 1952, 
during the time when Fulgencio Batista was lead-
ing the regime. Most of the buildings surrounding 
the square was planned and erected during the 
50-ies. It was originally headlined as Plaza Civica 
(the Civic square) but after the Revolution in 1959, 
when Fidel Castro and the Guerrilla deposed Ba-
tista they renamed the square to Plaza de la Rev-
olución. 

Original plan for the area, date unknown (pre 1959), 
(José Martí Memorial, picture taken, 2014) 

It is a square loaded with history and carries a 
symbolic importance for the revolution. This is 
where the mass meetings that followed the rev-
olution took place as well as a physical ground to 
start the fight against illiteracy in 1961. 

Ever since the revolution took place, military pa-
rades and official celebrations have attracted au-
diences up to over a million people and together 
they manage to fill this massive square. During 
these events the speaker’s corner, on the podi-
um next to the memorial of José Martí, at the end 
of the Obelisk is used. This is where Fidel Castro 
have made many speeches and where the Pope, 
Benedictus XIV held his speech to thousands of 
dedicated people in 2012 when he visited Cuba. 

PLAZA DE LA 
REVOLUCIÓN
- A civic square, a triumf for the citicens 
revolution, a symbol for socialism, a victory 
over corruption, a place dedicated to the 
cuban people

HISTORICAL EVENTS  

When visiting this place without there being any 
mass meeting the experience must be very differ-
ent from when it is used for what it is planned for. 
If entering the square by foot, from the north, you 
are able to walk next to a huge road with six 

 lines in each directions (on the sides of the park 
in the north).  And the closer you get to the actu-
al square, there are signs popping up next to the 
road. 

This is building up a mystic around what you are 
about to see. You are not able to enter the square 
from the north in another way, without seeing 
these signs when you are approaching. 
Then, your there, in the middle of the square, look-
ing around, just standing still, spinning, listening 
to the French-, German-, Chinese- and Span-
ish tourists that strolls around it what looks like 

a parking lot. And it strikes you. There is nothing 
here, Plaza de la Revolucion is... a huge area of 
asphalt.  All pictures taken by tourists are miss-
ing what they went to see. There are probably mil-
lions of pictures of the Ministerio del Interior and 
the José Martí Monument and in the foreground 
is made up with people with a smile on their face 
and then, either Che, Cienfuegos or José is the 
dominating tourist attraction, not the Plaza itself. 
The area that is representing the people of Cuba 
is, huge, but, still, invisible. 

The space that was originally planned as the Civic 
square has little, next to anything to do with the 
Cuban people, even the delimitation that some-
how marks where the square is, does so by draw-
ing a line that tells the cars where they’re not al-
lowed to drive. 

‘CARS, KEEP OUT’

I wonder why this space is defined by its sur-
roundings, which is made up of governmental fa-
cilities and the monument over José Martí? Why 
are there only tourists here, and not even a Cuban 
is here to sell nuts (as they are doing everywhere 
else), or selling anything else? There is no place to 
hide from the sun, place to sit down and reflect, 
anything that draws your attention from the sur-
roundings to the actual physical square that is 
Plaza de la Revolucion.

‘PLAZA DE LA REVOLUCION’

SENSE OF SPACE 

‘KEEP OUT MILITARY ZONE’

MASS MEETINGS AND GATHERINGS

Unfortunately there were no big meetings at the 
square at the time of my field study, there were no 
small arranged meetings either. But this place is 
designed for one thing, and one thing only, which 
is the possibility to gather extreme numbers of 
people together at one place and talk to the via 
the speakers corner. 

But all the other 300+ days a year, this is a fair-
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ly empty area that is mainly 
being populated by tourists. 
The biggest tourist bus arrives 
here regularly every 30 min, 
and on top of that there are at 
least 2-3 (sometimes 6) other 
big tourist busses there at the 
same time, the busses stays 
for about 10min each before they drive away. The 
tourists take pictures of everything, but, Plaza de 
la Revoluction. They take pictures of the Mineste-
rio interior, Che, Cienfuegos, José Martí Memorial, 
but no one stops to look at the asphalted area in 
between that is Plaza de la Revolucion. Everybody 
knows about this place, it is in every guidebook 
over Havana, a lot of people go to visit this place, 
but only a very few finds it. You get so mesmerised 
by the surrounding and ironically, the area for the 
people is turned invisible.

WHERE ARE THE CUBANS? 

There are few, next to no signs of this being a place 
that is a important part of the Cubans daily life. At 
two places, close to Plaza de la Revolucion, Cu-
ban people, who mainly manifestoes the love be-
tween two people. This has been done by inscribe 
names, initials and symbols of love at two specif-
ic trees, and, carvings in a concrete wall.  Both of 
these places have the José Martí Memorial as a 
dominating background for the statements. 
If we are to analyze this with the help from Kär-
rholms nomenclature, then, this could be inter-
preted as another “Che” mural, but done by the 
Cubans. If that is the case, then, the biggest dif-
ference between them is the strategy behind its 
existence. While the carvings could be seen as a 
way to make themselves part of and connected to 
the square (even though it is not physically or vis-
ually connected). It is as if the Che and Cienfuegos 
mural is saying; ‘this is a place for the people, and 
we are part of the people’. While the carvings are 
saying; ‘look, we are the people, and we are part 
of this place’

ACTUAL USES

Teatro Nacional 
It is Cubas primary culture institution. 
It was opened in 1959 and contains 
two auditoriums - Avellaneda, which 
has a capacity of 2 500 visitors and 
Covarrubia, which has 800 seats. The 
theatre offers a range of activites such 
as; seminars, lectures, courses, thea-
trefestivals, guitarr- and jazz concerts 
and ballet. 

Ministerio del Interior 
Ministry of Interior. It is situated at the 
opposite of the statue of José Martí, 
and the building is almost hidded be-
hind the massive Che Guevara statue 
of bronz that was finished in 1995 joint 
with the qoute “Hasta la victoria, siem-
pre” (Carry on striving for victory). 

Memorial José Martí

LEGEND

AREA APPROPRIATED 
BY CUBANS

BUILDINGS

Agencia de Seguridad y Pro-
teccción

Condejo de Estado

Bilbioteca Nacional José Martí 
(Limited access)

Museo Postal Cubano 

Omnibus 

El Pentagóne

Ministerio de La Construcion

Campo de Beisbola

Ministerio de Communica-
tiones

Parque de Communicationes

Prohibited access “MINFAR” 

PLAZA DE LA REVOLUCION

GREENERY

VIEWPOINTS

MEANS OF CONTROL

RESTRICTED/
LIMITED ACCESS

It is a very extreme place defined by its surroundings, and planned only for one thing, 
mass meetings, and the area is characterised by it singularity and monofuctional areas. 
Many with limited or restricted access. 

The territorial strategies are so strong that it very much hinders any other territorial pro-
duction to go on, other than making a part of Plaza de la Revolucion into a parkinglot and 
allowing tourists to wander around and take pictures, each group for about 10 min each. 

There are almost no cubans that appropriates the space, but there are signes around 
the area, ingraved in trees and concrete walls made by the people of cuba. Mostly short 
declarations of love between two people. 

1 2 3 3

A PLAZA DEFINED BY ITS SURROUNDINGS 

José Martí, Ernesto “Che” Guevara, Camilo Cien-
fuegos, The Cuban Flag. Writings on trees and 
concrete walls.  

The image of the state (the Cuban flag) and José 
Martí, Che and Cienfuegos, depicts a image of the 
square as belonging to them, not necessarily that 
they have influence concerning the modelling of 
the square but their presence strengthens the idea 
of them being both a part of the Cuban people and 
a representative for all the people. The Cubans are 
not a homogenous group, any territorial appropri-
ations of this place would, hence, only be possible 
to be done in the name of individuals or smaller 
groups. But by letting Che, Cienfuegos and José 
Martí, be visually connected to Plaza de la Revolu-
cion, I believe that they are via territorial associa-
tion aiming to appropriate the plaza for the all the 
Cuban people. Whether or not this is successful or 
not is a different story. But the territorial strategy 
behind it, I believe, is to represent the people and 
they’ve done so via means of territorial associa-
tions. 

SYMBOLIC VALUES
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Section A-A
Scale 1:250

PARQUE 
CENTRAL 

Parque Central is situated on the verge be-
tween old Havana and Central Havana. It 
was planned at a time when the Spanish 
had colonised Cuba. It is a place planned 
for the academics and scholars but are 
now a

Parque Central is situated in the middle of 
an area which carries a rich historical im-
portance and it is located in the transit be-
tween old Havana and central Havana. It is 
in the middle of a Wednesday and there is 
a lot of people and pulse in this area. This 
is a popular area to wander around in for 
tourists, and it makes it a area where peo-
ple who is working with tourism (which is 
very important for Cuba) are able to make 
a living in. You’ll feel almost attacked by 
people asking if you need a taxi, if you 
want to buy cigars for a third of the original 
price, if you want to try the best mojito in 
the whole of Cuba, or if you just want some 
tips on where to go for dinner later tonight. 

Parque Central is surrounded by four big 
roads. The smell of exhaust from the old 
American cars is very present. On the north 
side of the park, is a place where some 
Chariots meet up and you are able to go for 
a tour around the central parts of Havana. 
It is also connected with the biggest bus 
nodes in the whole of Havana. 

This is a park where there is a lot of things 
going on, a mix between tourists, Cubans, 
commerce, history and culture. All sur-
rounded by old historical buildings such as 
Hotel Plaza which originally was a private 
residence for a family, the visual connec-
tion to The Capitol etc. 

SENSE OF SPACE 

HISTORICAL EVENTS

The northern part of the square is a green and lush 
part of the square, with benches to sit on, shad-
ow from the thick trees and bushes, these almost, 
just almost, makes the hectic traffic disappear, 
it is almost like you are walking into a bubble just 
by taking a few steps away from the street. When 
I entered the center of the northern part of the 
square, I almost felt observed by the other people 

who mostly seemed to be resting or hiding from 
the sun. I wasn’t able to see any tourists here at 
all, which shocked me a bit because of all the tour-
ists who made up a substantial part of the people 
surrounding this place. It is a big room “avgränsat” 
by four fixed benches and the thick greenery ap-
peared as a barrier between the streetscape and 
the lush park. There were only Cubans here. 

When leaving the lush part, heading south on 
the square, I entered a more classical part of the 
square with high palm trees, a lot of wind under-
neath and a monument over José Martí erected 
in the middle. I was able to see the monument, a 
Cuban flag and the Capitol from this place. There 
are a lot of people crossing the park at this place, 
walking from a commercialized shopping street 

starting in the west and continuing in the east of 
the square. I have read in guide books and my con-
tact person verified that this is a place where you 
are able to discuss Baseball on a regular basis. I 
saw a large group of men clustering together and 
gesturing and talking with loud voices, not allow-
ing each other to finish their sentences. 

The southern part of the square is similar to the 
northern, there is a lot of greenery, benches to sit 
and cool down in the shadow, but, the area isn’t 
as “hidden” as the northern. You are able to have 
a visual contact with the surrounding streets and 
the rest of the square. You are able to sit down and 
observe other people where the northern part 

maybe invited to more private and undisrupted 
conversations, this south area is far more invit-
ing. Here I am able to see tourists sitting down and 
looking, resting, reading maps, talking and eating 
something. 

PERCIEVED NEEDS

MAIN FINDINGS

ACTUAL USES

Parque Central is the sum of four distinct different areas 
and phenomenon’s or behaviour patterns. 

Southern
More movement in relation to the north lush area. More 
Tourists sitting down than Cubans 
More easily to survey the surroundings 
Have a visual connection to the surrounding streets.

Middle
A mix between Cubans and Tourists. Concentration of peo-
ple in the shaded area. A steady walking path in a East/West 
directions. A clustering of Cuban men, standing and sitting 
while discussing Baseball in the shaded southern part. 

Northern
More calm, less movement in this area. More Cubans than 
Tourists. People tend to stay and sit down a bit longer. Not 
as easy to survey the area, with smaller, more exclusive 
(private) places to sit down on.

  

Southern part: Tourists
Northern part: Cubans 
Middle part: Mix in the North 
   Cubans in the south 
   Tourists in southeast
   Tourists in the southwest
* There are a few places where people sit down or lean on that is 
not a traditional bench or seating place. 

SITTING DOWN - DOMINATING FEATURES

HOT CORNER

PLACES WORTH CARING ABOUT

PEOPLES MOVEMENT

In the south part of the middle square there is a cluster of main-
ly men. And they are having loud and vivid discussions, about 
Baseball. There are people from all of Cuba who come to work in 
Havana, and this place, has become a spatial area where they 
are able to discuss something that they all have in common, 
Baseball. 

Blue: Cubans Red: Tourists
 
 Concentration of movement in the south
 Strongest west-east connection
 Strong north-south connection
 A clustering at south part of the middle section 

A system for maintaining the standard required:
 Watering the vegetation when needed; 
   grass, trees, plants, etc..
 Picking up litter every day

Seating

Vegetation

 Cars, People and Monument

Paved surfaces

Pathways

Road structure

Parque Central
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ILLUSTRATIONPLAN
Scale 1:250

LEGEND

BUILDING HEIGHT

SITUATIONPLAN 

PAVED SURFACE

PALMS

BUSHES 

FOUNTAIN

PEOPLE

CARS

STREET

SIDEWALK

BUILDING

MONUMENT

BUSSTOP

Real Fábrica de Tabacos 
Partagás
This red- and creamcoloured 
buildings is one of Kubas most 
“ansedda” cigarr factory.

Capitolio 
It is situated where there 
previously was a botanical 
garden, followed by Havanas 
first railwaystation. It is a in-
terpretation of the Capitol in 
Washington, and, importantly 
it is a bit taller. It is a symbol 
for the city and this is where 
the government where situated 
until 1959. Today it contains 
the miniteries of science, tech-
nology and environment. 

Gran Teatro de La Habana
One of the worlds largest Opera 
houses. The facade with its four 
sculptures represents; “Fellow 
Humanity (medmänsklighet) ”, Ed-
ucation, Music & Theatre.

Calle San Rafael
Also called the “Boulevard”. A 
narrow pedestrian street. Was 
known for its luxurious shops 
and boutiques until the 1950s. 

Manzana de Gómez 
(1800th)
Was one a big centre of com-
mers and business which is 
gradually returning to this 
place. 

Centro Asturiano 
The Museo de Bellas Artes 
international art collections is 
displayed here. 

Cinema Payret 
Cubas first cinema for “spelf-
ilm”. It was “invigd” one year 
after the Lumiére brothers 
presented their “uppfinning” 
in 1896. 

Parque de la Fraternidad
The park was planned in 1892 in 
memory of Americas discovery of 
Cuba 400 years earlier. 

Hotel Plaza
Built as a private residence in 
the 1800th. Became a hotel 
1909.

PARQUE CENTRAL

Paseo del Prado
A very popular and Havanas 
most pittoresque boulevard. 
Frequently used by “Habaner-
os” as well as tourist during 
day-time, and after sunset, 
it is one of the Habaneros 
“främsta” meetingplaces. First 
planned in 1772 ( by Marqués 
de la Torre) and quickly be-
came a popular place for the 
academics and aristocrats to 
“flanera på”. During the stretch 
there where five different or-
chestres situated to amuse 
the aristorcats. Prado was ree-
newed in 1927 and looks the 
same today. 

Hotel Parque Central
Of the old hotels around Par-
que Central, this hotel is the 
least historically authentic 
one but it is the most well 
equipped and luxurious.  
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HISTORICAL EVENTS

PARQUE 
COPPELIA
- “The ultimate democratic ice-cream emporium”
               (Enrique Fernandez, “Fidels Limbo” Conde Nast Traveler, July 1991, p79.)

We have planned this since last week. We decid-
ed to go here today, because of the nice weather. 
We just got paid and can afford to go here. We are 
standing in line. We gather up in the shade under 
a tree. We ask ‘Ultimo’ and then goes away for a 
while, and come back to the queue. 

We smoke cigarettes and borrow lighters from one 
another. We laugh together, alone, at others. We 
comment how people dress and discuss baseball. 
We buy crackers to eat inside with the ice-cream, 
nuts and juice, to eat now because we’re getting 
low on blood sugar. We are here several times a 
month, it is the first time visiting Coppelia for oth-
ers. Some of us are tourists, from, Sweden, Ger-
many, Russia but most of us waiting are Cubans. 

We get tired and lean on the not so comfortable 
fence. We have lots of energy and get caught in in-
tense discussions. Some of us brought a umbrel-
la to protect us from the sun. Most of us are here 
with family or friends, some are here with their 
loved one. Some of us are here alone and have a 
hard time to wait for the ice-cream.

ACTUAL USESBUILDING HIGHTS
The Wait

There is an oscillating movement going on in the 
queue when the group is diminished by around 20 
people at a time that are allowed to enter Coppelia 
as a group. This gives the idea of a line that will go 
faster than others (because it is so much shorter), 
hence, people tend to line up faster at this par-
ticular line until it reaches a point where it events 
out, and all the lines grow with the same amount 
of people. 

During the most intense of the opened ours of Cop-
pelia there is an increase in occasional territorial 
appropriations and tactics. This occurs between: 
11:00-13:30 and 16:00 - 19:00 when there are 
salespersons who sell crackers, water, nuts etc 
and they seem to generate a new soundscape and 
small adjustments in the movement directions. 
People can step out of their line and meet under 
the tree that provides shadow and purchase items 
from the more informal salesperson. 

BORDERS & 
BOUNDARIES
Sprinkels to that?

Getting Inside

WELCOME TO COPPELIA

I’m going to guide you through a visit to this state 
run ice cream parlour which is able to serve around 
1000 people at once and employ more than 400 
people and is able to serve around 16.000 litres 
of ice cream to approximately 35.000 customers 
a day.  That makes up to an impressive average of 
6 persons a minute or 360 people/hour because 
they are open 24/7 (McGrew 2012). 

It has been an impressive business since its 
opening in 1966. It was a project that was initi-
ated and supported by Fidel Castro and designed 
by the Cuban architect, Mario Girona. The name 
Coppelia was decided by Fidels secretary, Selia 
Sanchez, who named it after her favorite ballet, 
“Coppelia”. We will meet both Fidel and Selia in-
side Coppelia but before we enter we will have to 
stand in a line and wait to get in... .. .

Queue on Calle L, La Rampa

12:20  –  A woman with a green backpack is 
   last in line. 
12:28  –  She is not last anymore
12:34  –  A person in a red t-shirt   
   approaches the queue from the  
   park and lets exactly 20 people  
   enter. 
12:51  –  The same thing happens again. 
   Another 20 people are allowed to 
   enter at the same time. 
13:17  –  Another 20 persons enter,   
   including the women with the  
   green backpack. 
   (She was number 17 out of these  
   20 who were allowed to enter).  

One hour has gone and about 60 persons have en-
tered the park from this line (at this point there 
are four different lines all full of persons waiting 
to enter the park. If the same ratio of people en-
tering per hour from the other lines, it would make 
up to about 240 persons entering per hour, or, 4 
persons per minute. 

SCHEMATIC PLAN
LEGEND

STANDING IN LINE

GROUP OF PEOPLE ENTERING

FIXED CHAIRS

SYMBOL/MONUMENT

BUILDING

PARKING

GREENERY

SALOON

PAVILION

THE PAVILLION

The most exclusive part of Parque Coppelia is the 
Pavillion. If you want to go inside here and buy a 
ice cream for 5 CUP (approx 1,5 SEK) and be able 
to enjoy it sitting inside, elevated above everybody 
else. You have to stand in a line 

SALOONS

There are 7 different places where you can get your 
ice-cream. Each place has about 1-2 flavour and in-
side the pavillion it is supposed to have all the fla-
vours the ice-cream is made in. This is not the case. 
But the pavillion is the only place where you can sit 
inside and enjoy your ice cream and pay for it with 
CUP. But to be able to do this, you have to stand in a 
line and queue. The other saloons are open for cus-
tomers paying in CUC, and they don’t have to stand 
in a line outside. 

GREENERY

There is alot of vegetation, such as, 
bushes, trees, grass to be 
enjoyed by the eye. All 
vegetation is guaded by a 
fence. The places where you 
are able to walk on is paved with asfalt. 

ENTERING COPPELIA

Standing in line, waiting to get in. Then walking in 
clusters towards the Pavillion and waiting by the 
stairs. 

HELADERIA PARQUE COPPELIA

ACTUAL USESMEANS OF CONTROL
SALONG “B”
Open 10.00 am – Close 9:15pm

Menu:
Suero  2.00 CUC
Ensalada   5.00 CUC
Super Twins 4.00 CUC
Vaca Pinta 3.00 CUC
Tres Gracias 3.00 CUC 
Jimasuas  2.00 CUC
Helado  1.00 CUC
Sunday  1.00 CUC
Arlequion  1.00 CUC

AREA “C”

Open: Tuesday and Sunday 10.00am - 9.15pm

Menu:
Ensalada   3.00 CUC
Super Twins 4.00 CUC
Tres Gracias 3.00 CUC
Jimagua  2.00 CUC
Suero  2.00 CUC
Vaca Negra 3.00 CUC
Sundae  1.00 CUC
Arlequino  1.00 CUC
Helado  1.00 CUC 

SALON TROPICAL DE 
ESPECIALIDADES

Tuesday and Sunday, 10.00am a 9:15pm 

Menu:
Chocolate
Vanilla
Naranja Piña
Ensalada   5.00 CUC
Super Twins 4.00 CUC
Tres Gracias 3.00 CUC
Jimagua  2.00 CUC
Arlequin  1.00 CUC
Sundae  1.00 CUC
Helado  1.00 CUC 

THE PAVILLIOIN

Open: Monday - Sunday, 10.00am – 9.15pm 

Menu:
Ensalada    5 MN 
Super Twins   4 MN
Tres Gracias  3 MN

Whipping   1 MN
Jimagua   2 MN
Sundae   1 MN
Helado   1 MN

COPPELITA
Open 24 Hours

Menu:
Ref. C. Mont. Naranja (pomo 1500ml)  1.55 CUC
Ref. C. Mont. Limon (pomo 1500ml)  1.55 CUC
Ref. C. Mont. Naranja (lata 355ml)  0.55 CUC

Agua C. Mont. Natural (pomo 5l)  2.00 CUC
Agua. Mont. c/Gas (pomo 330ml)  0.40 CUC

Monta    0.20 CUC

Tina de Coppelia (10l)   25.25 CUC
Tina de Coppelia (4l)   9.00 CUC

1
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PARQUE 
COPPELIA
- “The ultimate democratic ice-cream emporium”
               (Enrique Fernandez, “Fidels Limbo” Conde Nast Traveler, July 1991, p79.)

The furniture inside of Coppelia is made up of 
movable chairs and fixed bar stools. The differ-
ence between furniture being fixed or not plays an 
important role in the way people use the space. 
Movable furniture provides an opportunity for the 
users to communicate different meaning. 

There is one area, at the first floor of the Pavilion, 
where the stools are fixed. The interesting parts 
with these chairs are not only the fact that they 
are fixed into the ground but that they are struc-
tured in a convex shape, excluding the persons 

sitting next to you. A concave shape would have 
been more inviting for social interaction between 
the visitors. 

Above inside of the Pavilion as well as at the dif-
ferent saloons, all the furniture is moveable. There 
is the possibility of arranging smaller groups to-
gether by moving a table and putting it next to 
your friends. And in the evening, the well spread 
out tables and chairs tend to cluster in smaller 
groups. 

This does not only affect how the saloons and pa-
vilion is being used but the soundscape as well. 
The chairs are moved out before sitting down, and 
the moment after you drag the chair closer to the 
table.

MEANS OF CONTROL
Please have a Seat

There is a presence of José Martí with a sculpture 
and a qote “Diciplina quiere decir orden y quiere 
decir Triumfo” and the Cuban flag next to it. The 
Habaneros are not a homogenous group, and if 
they would have appropriated this place as “their 
territory”, it would only be possible to do so as ei-
ther individuals or in smaller groups. 

The importance of José Marté “lands-helgon” to 
all the cubans is beyond my understanding and I 
can’t stress the importance of Mr. José for them. 
It could be perhaps be interpreted in a more indi-
rect manner encouraging the local Cubans to ap-
propriate the square and make it their own.

The image of the state (the Cuban flag) and José 
Martí as well as the quote from Fidel (see text be-

low) depicts a image of the square as belonging to 
them, and that they have influence concerning the 
modelling of the square. 

“Revolucion es sentido del momento historico, 
es cambiar todo lo que debe ser cambiado, es

igualdad y libertad plena, es ser tratado y tratar
a los demas como seres humanos, es emanciparnos 

por nostros mismos y con nuestro propio esfuergo
  Fidel”

Selia Sanches 
“A Celia

con devoción y
agradecimiento

  Tu pueblo
  9-5-20102”

SYMBOLIC VALUES
Whos there?

SALOON: AREA “C”

SCULPTURE OVER SELIA SANCHES

VISTA TOWARDS CALLE “L” 

JOSÉ MARTÍ AND THE CUBAN FLAG

SALOON: TROPICAL DE ESPECIALIDADES ICE CREAM BAR

TEMPORARY ICE CREAM BAR

STARICASE UP TO THE PAVILION

QUOTE FROM FIDEL CASTRO QUEUE TO GET UPSTAIRS

PARQUE COPPELIA - PANORAMA VIEW FROM INSIDE

SENSE OF SPACE 
I first saw the park at a crossroads at Calle 23 and 
Calle L. I started to do my observations at this 
point and with the help from my camera, I tried to 
capture part of the relation or meeting between 
these two streets, Parque Coppelia and its sur-
roundings. The most present in this view, except 
of the obvious, as the streets, the buildings and all 
the cars is some signs that caught my attention. 
The signs are controlling and adjusting parts of 
what is happening in front of the lens. Zebra, traf-
fic light, a ‘stop prohibited’ between 09.00pm and 
06.30am, and a sign that says 60km/h is visible. 
The relation between the reality and the sign has 
their similarities. There is a lot of cars but only a 
few of them are even close to 60km/h, even though 
Calle 23, or La Rampa as that part of the street is 
called comes across as a heavily trafficked street. 

There is a bus stop for a major part of all the busses 
that goes either from the west to the city centre 
or vice versa. A lot of taxi cars, official-, ‘pirate-‘ 
and ‘line’ taxis all flow together mixed with private 
cars on La Rampa. The sidewalk in the south out-
side Parque Coppelia on La Rampa is almost full 
of people. It is not uncomfortable but definitely 
not easy to pass the crowd that is just standing 
there. A lot of ‘mi sculpa’ will help you from not 
getting stuck in the gathering.  

The time is now almost 10am and it is at this time 
when Parque Coppelia opens. It is only one en-
trance that is open at this point and there is al-
ready a queue of around at least 30 people waiting 
to get in from what I believe is the main entrance 
to the park.  I enter via Calle L at the same time 
as the staff is letting the first people enter the 
park from Calle 23 (there is nothing that hinders 
you from entering from a different side). A few me-
ters in from the main entrance I am faced with the 
Cuban flag together with a statue of José Martí’s 
chest, and a quote, that freely translated could 
mean; discipline gives order, and order gives tri-
umph”. It feels a bit weird to find this inside of the 
park, facing the area where everybody would sit 
down and eat their ice cream. 

I enter the flow of people further into the park on-
wards to the main pavilion that is where you can or-
der and eat your ice cream. On the first floor there 
is a row of seats that is fixed into the ground in a 
convex shape. The vista is blocked by a big monu-
mental staircase with a quote signed by Fidel en-
graved in the concrete of the stair. The Cuban flag 
and the appearance of José Martí is everywhere, 
but Fidel, he is not. There are a lot of other icons 
that decorates the facades of buildings and bill-
boards in the whole of Cuba. The main ones being; 
Ernesto ‘Che’ Guevara, Cienfuegos and Pais, but 
very rarely Fidel Castro. This makes the engraved 
words from the Commandante very strong, and 
that it is part of the building makes it feel more 
like it is part of Coppelia that the flag and statue 
of José Martí I met before. 

The time is now 10:20am, and I have entered the 
park, made my way to the centre, walked up the 
stairs and have been guided to Saloon nr 2. It is a 
almost round room and the tempo is high. A sec-
ond after I have found a place to sit down I am 
given a big glass of water (this might be because 
everyone usually waits for hours to get in and is a 
bit thirsty?). I don’t intent to order anything to eat 
just yet, but just want to sit down and see what’s 
happening. 

A waiter approaches me and explains in Spanish 
that this is a “Heladeria” and you are supposed to 
eat ice-cream. 

- (me) ok.
- (waiter) what do you want? 
- I don’t know, is there a menu?
And she leaves to the next table
 and takes their order. 

What happens after this is what I presume that 
the waiter ‘solves’ the problem of me not knowing 
what I want by giving me the exact thing as every-
body else has ordered and explains that it costs 
5 Cuban pesos, which is about 1 Swedish kronor. 
The other who I am sharing the Saloon nr 2 with is 

ordering everything between 1 bowl of ice-cream 
to 4 bowls at once and I get the feeling that once 
you’re here, you’re not interested in just a gour-
met of ice-cream but an opportunity to gourmand 
in it. This is nothing you do on an impulse. 

When I’ve finished my ice-cream and paid for my-
self, I exit via the staircase and look around. All 
the parts where you are allowed to walk on are 
paved with asphalt. There are lush gardens to 
look at, with trees (that is providing the attractive 
shadow), bushes, birds and the traffic outside is 
almost not present at all.  

After a slowly and probably looking a bit confused 
white trotting back and forth, a guard approaches 
me. I find it hard to decipher what he’s saying and 
tell him that I’m a student and studying to become 
an architect, and pointing at the somewhat spe-
cial building that Coppelia consists of. He talks to 

me for a while and looks a bit worried. He offers 
to show me where I can get an ice cream. After a 
while he left me alone and I don’t know if I should 
feel unwelcome or if I did something wrong or if 
the guard just wanted to help me because I looked 
a bit lost. 

When I have exited the park, I decided to ana-
lyze just how long it takes for the last person in 
the queue to enter the park, important to notice 
is that the queue could continue inside if you are 
interested to sit in the a bit more exclusive saloon 
and eat your ice-cream.

WAITING

CARS

APPROPRIATION OF PED. 
STREET? 

FLUCTIATION, EXPANDING 
AND DIMISHING IN A 20 
MIN CYCLE. 

ORDERING OF THE STREET-
SCAPE. PLACES ON PED. 
STREET?

COMBINATION OF, 
RESTRICTION SIGNS, 
LIGHT, 
ELECTRICITY AND CABLES. 

PEDESTRIAN

FENCE

COPPELIA

RESTRICTIONS

(Mattias Kärrholm, 2005, 
 Retailising Space) 

(David Harvey, 2004
Space as Key Word)
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MEANS OF CONTROL
MEANS OF CONTROL

MEANS OF CONTROL

MEANS OF CONTROL
HISTORICAL EVENTS

HISTORICAL EVENTS

Relative relationship
 between two energies or objects 

There is a clear division between the people who can 
afford an ice cream, paying with CUC and those who 
can’t. The pavilion which was supposed to be the 
more exclusive area at the park has become some-
thing different. Those sitting upstairs can’t afford the 
ice-cream downstairs. The persons sitting down-
stairs in the saloons doesn’t have to stand in a line 
four approx 2h, they can just walk inside, order an 
ice-cream and enjoy it sitting down in the shade. 

You are only allowed to do one thing at this place, and 
that is eating ice-cream. Before you were able to sit 
down on the grass and have your ice-cream. But now 
there is a fence there which implies that you’re not 
allowed to anymore. 

If you’re just walking around, not eating an ice-cream, 
a guard will approach you and help guide you to where 
you can buy an ice-cream. 

But it is a place where everyone can unite and have an 
ice-cream, but, at a ‘safe’ distance from one another.  
Everyone there are enjoying the same place but with 
different preconditions. And perhaps, the main goal 
of providing ice-cream to all the Cuban people only is 
possible by letting tourists and wealthier Cubans pay 
a lot more in order for the business to work? 

This is an industrial place that you aren’t able to oc-
cupy or appropriate, this would be an opposite of an 
“open space”. But it is a place made accessible for 
everyone, buy you have to behave in a very particular 
way in order to enjoy the place.

MAIN FINDINGS
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1. PUBLIC SPACE

Spatially the places carry the functions that ac-
cording to the Cuban architect and historian 
Mario Coyula would make up a public space. But 
these criteria don’t derive from an embedded no-
tion of democracy and freedom as in the Western 
context. It seems difficult to combine the freedom 
connected to public space in modern Western 
democracies with the Cuban equivalent of pub-
lic space, located within a socialist authoritarian 
planned economy. 

The method of using western notions and ideas on 
public space as a base for the investigation has 
been provided a language to describe what I have 
found and seen. And even if it is made clear that 
the freedom is more hampered or limited in Cuban 
in relation to their public space. 

If Bill Hillier’s famous statement “Places do not 
make cities. It is cities that make places” (Hilli-
er 1996:151) is true; then, it also means that all 
places have been produced within some kind of 
power relation, and according to Cuba’s constitu-
tion from 1976, which makes Cuba a communis-
tic one party state it also becomes a very strong 
power holder.  This means that if the political rule 
would change in Cuba, then, it will also change the 
conditions for their public spaces, but the biggest 
difference is that it is not up to the Cuban people 
to decide when or if this is happening in the same 
manner as in a democratic western culture such 
as Sweden. The spatial ordering of these places 
does comply with a lot of the criteria expressed in 
terms of Western ideas of public space. 

I will argue that from a planning perspective the 
prospects of the investigated public spaces in 
Cuba are promising in terms of being responsive 
and meaningful, but in terms of freedom and de-
mocracy it is different. The places do to some ex-
tent provide the possibility to live together and be 
accessible to all groups but limits the ability to: 
ownership, claim making, freedom of action and 
most importantly the ability to change a place by 
public action. 

2. RESPONSIVE

It is possible to argue that from a planning per-
spective the prospects of the investigated urban 
spaces in Cuba are promising in terms of being re-
sponsive as providing comfort and relaxation and 
also some kind of engagement.  

Plaza de la Revolución is the only place where you 
aren’t able to sit down, observe and relax on the 
site and the huge area doesn’t encourage to either 
discovery or conversation. This hinders the possi-
bility of active and passive engagement. 
The investigation shows that the ability to discover 
new things on these places is very limited. After a 
while, even when studying the specific behaviours 
and the at a glance strange clustering of people, 
these things continually repeat themselves and 
the place becomes somewhat predictable.

SYNTHESIS DIAGRAM    

The investigated places are all well known and 
there are a lot of people who uses these places. 
They are all names of bus stops, they are present-
ed in guidebooks (Cuba, Lonely Planet, 2013). 

Parque Central stands out from these three be-
cause it encompasses a different name by the 
Cubans that wants to discuss baseball, who say 
that they will go to the “Hot Corner” instead of 
Parque Central. This place carries the function of 
providing a either physical or mental structuring 
of the city when orienting within.

Via the observations it is evident that all these 
three places are excessively used and provides 
something that is of value. But each place has a 
main characteristic in each of the bullet point. 
The method hasn’t regarded the aspects of add-
ing value to property or land but focused on what 
kind of value to the people that is provided. 

Plaza de la Revolución provides with both monu-
mental vistas and an visually open environment. 

Parque Coppelia, being an ice cream parlour is 
a centre of commerce both inside of Coppelia 
where the change of goods mainly between ice-
cream and CUC/CUP. But also surrounding Cop-
pelia where a more informal way of buying, crack-

ers, sprinkles, water and juice, which provides 
with an increase of commercial activity. 

Parque Central used to be a big centre of com-
merce. But isn’t anymore. It does anyhow embel-
lish the shopping street of San Rafael and Obispa 
and unites many tourists and Cubans and con-
nects to the famous Paseo De Martí (Prado). My 
conclusion in then that it does increase Havana’s 
liveability.

All the investigated places have a very clear con-
nection to the history of Cuba. All places carry 

symbols of the Revolution in 1959 and/or a mon-
ument of José Martí as a common denomina-
tor. And the presence of old American cars also 
stresses the colonial history of Cuba.  Apart from 
the clear connection to the history it is harder to 
find connections to the more personal life, larger 
world or the future. 

Plaza de la Revolución is in one way a monument 
of something that has been but also connects to 
the fight against illiteracy with is connected to 
the personal life.

monuments and governmental institutions sur-
rounding the area that are supposed to be for the 
Cuban people. 

Parque central was built before the revolution, 
at a time when Cuba was colonized by the Span-
iards. The presence of the state isn’t as clear, 
but, the Cuban regime still conjures a presence 
and acts as if Parque Central is conditioned to-
wards the regime. 

This is making the Cuban people depraved of the 
possibility of fully being able to occupy, contest, 
appropriate and use the place for manifestations. 
The public spheres right to freedom and debate is 
in this way hampered. 

The places do to some extent provide the pos-
sibility to live together and be accessible to all 
groups but limits ability to ownership, claim mak-
ing, freedom of action and most importantly the 
ability to change the place by public action.  

1. PUBLIC SPACE 

Accessible to all groups
Freedom of action
Claimmaking 
Ownership
Changed by public action
Sense of power and control
Living together

6. FREEDOM & DEMOCRACY

“It can offer a sense of power and control 
limited only by the rights of others. In public 

space, people can learn to live together”
(Carr et. al. 1992)

Cultural understading, Public good

Public Welfare, Empower individuals or groups

Connect:  Place 
  Personal life 
   Larger world
  History and or Future  
Personal continuity 
Representation
Form
Imagination/Idea
Management 

4. MEANINGFUL

“By the buildup of overlapping memories 
of individual and shared experience, a 

place becomes sacred to a community”
(Carr et. al. 1992)

Plazas and Parks to help orientation 
physically and mentally 

Soften class distinctions
All classes interact and 
live together

7. STRUCTURE

8. MEETINGPLACE 

Bring Air and Light into the city

5. SANITATION

Comfort
Relaxation
Active engagement
Passive engagement
Discovery
Inside/Outside

2. RESPONSIVE

“...can also be a setting for physically 
and mentally rewarding activity, such as 

exercise, gardening, or conversation”
(Carr et. al. 1992)

Property 
Land
People:  Vistas
   open env. 
   Center of commerce

Increase of:  aesthetics
   Commercial
   livability

3. VALUE

3. VALUE 4. MEANINGFUL 5. SANITATION

6. FREEDROM & DEMOCRACY 7. STRUCTURE

The investigation have shown that it sometimes 
is more important to provide opportunities to 
hide from the light (sun) as the lush park of Par-
que Coppelia where the most exclusive part is in-
side the Pavilion, but it is also the coolest area in 
the park, and when waiting outside, people tend 
to cluster in the shadows from the trees or bring 
umbrellas to hide from the sun. 

The  aspects of bringing air to the city could be in-
terpreted as both having trees that cleanses the 
air and provide with oxygen as fulfilled by both 
Parque Central and Coppelia but in Plaza de la 
Revolución it would be that it doesn’t hinder the 
wind to blow through the area. 

8. MEETINGPLACE

The aspects of the public space’s responsibility 
of being not just a meeting place but a mediator 
between classes and a forum where all classes 
interact and live together is very dubious in these 
places. 

All places encompass a varied range of class-
es and there is some interaction going on in all 
of these places, but, the places themselves are 
structured in a way that hinders these connec-
tions to occur. This is done by a spatial division 
of the rich and the poor in Coppelia. The tourists 
from Cubans in Parque Central and the everyday 
use from the mass meetings in Plaza de la Rev-
olución.

It became clear when studying the spatial struc-
turing of these places together with a historical, 
ideological and personal layering with the guid-
ance from Western concepts of spatiality and 
territoriality that, these places are pervaded by a 
clear socialistic agenda, done with such a strong 
territorial strategy that it limits the possibility 
of any other territorial production to occur. The 
possibility of claim making, sense of power and 
control is thus hindered.   In Plaza de la Revolu-
ción this has a clear spatial consequence which 
is evident with the restricted areas, symbols, 


