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1. The Question of the Impact of the Infl uential and Appreciated Architecture 
that Surrounds Us.

This project will aim to see if a connection can be found between the architecture that is built that 
could be considered as infl uential/appreciated/architecturally grand rooms. If there is a specifi c 
type of projects and rooms that are more likely to be considered as that kind of rooms and if 
so why? If for example a new conference hall or a city square is developed in a certain way, 
regarding the question of the project, in comparison to other type of architecture (like an apartment 
building or a road)? In that case then how and what does this result depend on? Is the user of the 
architecture affected by if for example a one room apartment is designed as a very appreciated 
room, that might start an interesting way of using it or solving a specifi c dilemma, or instead the 
landscape outside of the building? If that is of importance then perhaps it would be out of interest 
to through a study see if there are any common parameters that could work as a discussion for the 
design of these in the future. 

To start this project a theoretical study of the history of the kind of rooms that could be considered 
relevant for this project (as well as modern examples) would be done. The study would be made 
to try to fi nd out if what can be seen in architecture today, concerning the question of the project, 
is a historically used way to design or if it is more contemporary trends. Would it for example 
be, in the well known architecture in Stockholm like the City Hall by Ragnar Östberg or a visit to 
the City Library by Gunnar Asplund possible to fi nd anything in common regarding the subject 
of the project?  These are buildings that I took as examples since I would regard them not only 
as interesting architecture but also infl uential on the use that happens within them. How do 
for example these buildings differ or what do they have in common with lets say an apartment 
building or a new school that is built in Stockholm? I would like to in this project investigate if 
these parameters that I wrote as examples for these existing two buildings as well as other 
considerations are comparable or even similar with for example the architecture of the two later 
examples and in what way is then that relevant. There is also the aspect of what is considered as 
examples like the ones in this previous part of the text might not be the same for someone else. 
Lets say that someone would pick the potential one room apartment mentioned in the fi rst part of 
the this text with an interesting room or landscape outside. So where between those perhaps very 
different alternatives is there a common ground if there is one? If there is a common ground then 
how could an architect or someone in the process of building relate to these various aspects?
However I do not intend to disregard any type of buildings or architecture as possible examples 
of infl uential/appreciated/architecturally grand rooms, these previously mentioned buildings are 
just used as examples. This part of the project will hopefully lead to being able to take decisions in 
the later part of the project with a deeper understanding of the different aspects of the concerned 
rooms. 

This subject could probably be studied in only a theoretical way, however I have chosen to also 
do a design study to in a more visual way see how the subject could be regarded in design and 
architecture. The goal of the design study is too see if such a study could be a way to start to look 
at the subject in another way. 
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A challenge within this project is to make the question of the infl uential/appreciated/architecturally 
grand rooms concrete, if it shows to at all be possible, although there will quite probably be many 
decisions that will be based on my personal opinion. For example which architecture that would 
be considered infl uential/appreciated/architecturally grand rooms, which will probably be rather 
infl uential choices for the project. However this does not necessarily have to be only negative, 
especially in the design study where perhaps my own choices could be used to be analysed and 
questioned. 
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2. Description of the Project Work

What Rooms and Buildings Will Be Studied?
In this project the infl uential/appreciated/architecturally grand rooms would be defi ned based 
on the architectural perception of the room. This is a decision made in order to try to study the 
architecture from an architectural point of view rather than focusing on other parameters that 
possibly as well have an impact on the architecture. In other words context, economy or politics 
while used in a certain way are not a given factor for an infl uential/appreciated/architecturally 
grand room in this study. However to be able to do a comparison I would like the rooms to have 
some aspects in common, even though the choice of these, as well as the decision if they are an 
infl uential/appreciated/architecturally grand room or not, are based on a rather personal opinion. 
These aspects would for example be to give an experience to being in an architectural space that 
creates interest for the architecture itself even though not necessarily positive, to in a distinct way 
affect what is happening in the room, to fulfi l a specifi ed function and develop it into more than 
it would be without the architecture and to consist of built elements and not just abstract parts. 
Preferably these statements will as well be applicable to the design in the design study or at least 
regarded while designing. 

The Parameters of the Design Study
Except from using the common aspects discussed in the previous part of what will be studied and 
designed, there are some additional subjects that I would like the design study to focus on. This 
would also hopefully help to create a starting point of what to develop rather than beginning in a 
more neutral way and to try to create some specifi c goals except from “new“. These aspects that 
would be studied in the design study could for example be:

• The relationship between infl uential/appreciated/architecturally grand rooms and other rooms. 
This could result in trying different constellations of rooms that affect the whole architecture, 
where to get in and out of the room, the programmatic context, in what way it corresponds to its 
context and a possible norm.

• The perception of an infl uential/appreciated/architecturally grand room in relation the room 
itself. For example this could be if how the room appears is dramatically different to other 
rooms or to the expected experience. 

• The expectation of the infl uential/appreciated/architecturally grand room in comparison to a 
more generalized room. 

These points, that still are quite open, could be the starting point for the design study. 
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3. The Role of the Subject During the Project

Context of the Studied and Designed Architecture
Since I have chosen not to have the context as the main focus in this project, I have picked 
Stockholm and Sweden as the location to consider the most. However if there is a suitable 
reference that I fi nd important to mention outside of these areas I will do so but seen as examples 
rather than representatives for a whole context that I have not chosen to analyse or go further into. 
Stockholm as a context perhaps creates a chance for study visits without taking up too much time 
of the total project (since I will be in Stockholm while doing this project).

Even though context may not be the aspect looked at the most in the design study, the location 
and context could be decided in order to complement a design. Stockholm would then probably 
be the place for this location in order to make comparison with the theoretical part of the project. 
However in this project I still would like to keep the main focus on the actual rooms instead of an 
analysis of a site. The context could perhaps work as a support to understand the architecture 
rather than being the focus. 

Both Public and Private
At least while starting the project I wish to look and design both public and private rooms and 
buildings. In order to concentrate on the design of the architecture I consider it to be intresting 
to not limit the study to either one of these categories. However the architecture’s relation to 
being either public or private does not have to be disregarded but if considered of importance, be 
discussed in the studies, both in design and theory.

Start and Focus of the Design Study 
The start of the design study I would like to be to try to create rooms that in some way represent 
infl uential/appreciated/architecturally grand rooms or buildings but that perhaps do not follow an 
in some way expected architecture. For example the choice of creating a dining room and then let 
the choice of material, volume, plan be infl uenced by this very topic. Preferably the design study 
would be divided in two groups, one for sketches that are not made in a representable material 
and without a high level of exactness. The other group would be models and drawings that are 
more ready to be seen as a fi nished sketch of a project. These two groups could thereby be very 
different looking and provide different aspects to the study. 

Analysis of the Design Study and Final Products of the Project
What I hope to accomplish in the design study is to bring up to discussion design parameters that 
not always are in focus and to analyse my own decision making.
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Image 1. Image of some sketched situations 
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4. Contents of the Finished Project

Overall Text etc.
In this part of the project, which most probably mostly would consist of text and perhaps some 
diagrams, I would like to describe the question of the infl uential/appreciated/architecturally grand 
rooms as described in the title of the project and explain the different parts of the project such as 
the theoretical and design study. If there are a lot of physical models I also believe that it would be 
good to give a short comment to those except from in perhaps a longer text.

Theoretical Study 
Preferably the project will in the start have a focus on the theoretical aspect of the main question 
and in that study these following subject could be regarded for example:

• What is an infl uential/appreciated/architecturally grand room and where can that be found?

• What the existing infl uential/appreciated/architecturally grand rooms consist of.

• Comparison between existing infl uential/appreciated/architecturally grand rooms.

• About the project’s focus in Stockholm and Sweden. 

• The relationship with other types of rooms.

• How are the infl uential/appreciated/architecturally grand rooms being treated in terms of 
change of program and use?

• What motivates the construction of these rooms?

• What does the architect do in regard to the infl uential/appreciated/architecturally grand room?

Design Study
The Design Study would in this project be the way of trying to create new design to the infl uential/
appreciated/architecturally grand rooms that could either question or contrast to the existing 
design or investigate design through taking specifi c decisions regarding the question of the project. 
This could for example be specifi c questions such as: What would it be like to live in an infl uential/
appreciated/architecturally grand room and would that affect the way of life?

This study would mainly consist of sketches, drawings and models. Some of these would be 
more thoroughly designed while others would remain on a more non-detailed sketch level. This 
material could concern questions of volume, scale, material, placement and use etc. regarding 
the infl uential/appreciated/architecturally grand room. I also fi nd it to be of importance that the 
decisions that will be made during the study are discussed in my own refl ections. 

The Design Study in Relation to the Theoretical Study
After having fi nished both the theoretical study and the design study a comparison between them 
would enable the two studies to relate to each other and the question of the infl uential/appreciated/
architecturally grand rooms.
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Photos of Models, Models, Drawings, Sketches etc.
To be able to have a discussion about the project it is also in this part that the material would be 
gathered together. Hopefully there will also be models that could be shown in a physical form. 
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5. Project Schedule

January

20/1 The start of the project
Reading of literature and texts, study visits if needed, start to set up guidelines for design study.

February

Start sketching in the design study, reading and writing of theoretical study.

March

Finishing of theoretical study.
Layout for mid critic.

5/3 Preparations for mid critic fi nished. 

Continuation of design study.

April

1/4 to 14/4  Focus on fi nishing of design study.

Comparison of theoretical and design study, design study fi nished.

May

Layout for seminar.

5/3 preparations for seminar fi nished.

30/5 The end of the project work.

June

1/6 Preparations for presentation fi nished. 
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6. Suggested Literature to Consider to Read During the Project

I have not in this phase before starting the project a specifi c list of literature to consider to read but 
I want to try to fi nd texts and literature that relates to the subject of the project, to Stockholm and 
Sweden as well as general theory and history about architecture that might be comparable with 
the subject. However to be able to start with some literature these are some examples that might 
be possible to read from as a beginning of the theoretical study:

• Marcussen, Lars. Rummets arkitektur - arkitekturens rum. 2nd ed. Copenhagen: Arkitektens 
Forlag, 2006.

• Nylander, Ola. Bostaden som arkitektur. PhD diss., Gothenburg: Chamlers University of 
Technology, Department of Building Design, 1998.

• Thelaus, Erik. Det tomma rummets innehåll. Arkitektur 99 no. 1 (1999): 28-33.

However since I have not yet read these works I cannot for sure say if they are relevant for 
the project or not but if I read from them I hope that they could give a start in some way to the 
theoretical study and the project. 
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