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Fig. 223  Photograph (JO): Oscar Properties marketing material, book describing the Norra Tornen Scheme: “HORIZONTAL SEGMENTS: AN 
ALTERNATING PATTERN OF PRIVATE OUTDOOR SPACES AND PROTRUDING LIVING ROOMS. - Reinier de Graaf Ansvarig Arkitekt, OMA”
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Norra Tornen: Serial Penthouses

The term “penthouse” here doesn’t only refer to a specific residence at 
the top of the high-rise abdominal torso but to an idea of the penthouse 
as an exclusive residence—for the Helix, this amounts to a complete 
floor level given over to one residence. Near construction completion 
of the project, ESNY (Eklund Stockholm, New York) became exclusive 
brokers for the project. Senior broker Niklas Berntzon describes the sale 
of one of the higher-level apartments:

This sale is one of the top five floors that I myself call a 
penthouse because there are almost unreal views at these 
heights. The real penthouse is for sale for 55 million and is 
200 square meters with a 90 square meter roof terrace and a 
360-degree view of Stockholm … The price per square meter is 
around SEK 210,000, which is a record this year ... .314

Berntzon describes the effects of the serial production of luxury wherein 
the penthouse moves away from its etymological and typological 
definition. The penthouse as a type is not about a specific space on top 
of a building but is about creating an affect of exclusiveness. With so 
many apartments with magnificent city views serially produced luxury 
is about acquiring a signature uniqueness amongst what already appears 
to be unique. The term Penthouse operates as a brand to signify this 
to the buyer. The entire project has been designed to produce multiple 
penthouse experiences throughout the building. Part of this has to do 
with the residential experience, embedded technologies, the outsourcing 
of domestic labour to the gig economy, and most importantly, the 
acquirement and organisation of the view. In the official building 
documents lodged to Stockholm City, the building's design schematics 
show a series of apartments labelled as penthouses. Oscar Properties has 
defined a penthouse not only by its vertical position but also by its plan 
typology. An Oscar Properties penthouse is high in the building but also 
occupies at least an entire floor, and it is not a subdivided floor plate. It is, 
as Berntzon describes it, a 360-degree viewing platform. Each penthouse 
has two entrances from the service core, although the elevator doesn’t 

314. �Johann Bernövall, ”Lyxlägenhet i Oscars torn såld – för 42 miljoner 
| Fastighetsvärlden," Fastighetsvärlden, updated 2020-01-30, 
2020, accessed November, 2021, https://www.fastighetsvarlden.
se/notiser/lyxlagenhet-i-oscars-torn-sald-for-42-miljoner/.
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enter directly into the plan. There is still an ambiguous shared space of the 
corridor splitting the functions of the building's core. Due to the narrow 
form of the building, there is only one viable circulation strategy in the 
form of the enfilade plan. The Oscar Property penthouse is classically 
organised, where each room or module can hold a specific composition 
of furniture and view. Clusters of composed commodities, furniture, art, 
clothing, and kitchen wear, each framed with their own specific view of 
the city horizon.  In the playboy penthouse apartment, this can only be 
achieved by modifying its design to orientate the rooms to the outside. 
In Norra Tornen, the view is categorised as another commodity and 
brought down to the same level as its supporting lifestyle objects. (see 
illustration Playboy Penthouse Apartment modified to contemporary 
real estate attitudes)

The occupants are sandwiched between two surfaces, the material 
of the concrete core and the light of the panoramic view. However, 
this description omits the framing of the windows, which have two 
variations. The prefabricated concrete modules came in three options, 
fixed windows built, an opening for doors to a terrace, and a perforated 
façade for ventilation. The doors to the terrace look to have been 
installed once the module had been put in place. The fixed windows are 
almost frameless to the inside as the aluminium cassette is either hidden 
by internal linings or set flush with the plasterboard. This maximises the 
surface of the view; however, there are parts of the modular façade that 
come between the horizon and the surface of the window. These appear 
as cantilevered moments, often at the doors to the terrace, where the 
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Fig. 224  Construction section from: Oscar 
Properties Norra Tornen Building Permit 
lodged to Stockholm Stad no: 5691950_2_7 
dated 2014-11-07 

Fig. 225  Photograph: Di Erik Lefvander, 
Oscar Properties, Norra Tornen Helix Tower 
Penthouse Bedroom
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viewer is reminded of the refined material of the façade. Because of the 
planning arrangement of the apartments, the façade appears to belong to 
the individual capsule even if it is supporting a neighbouring floor. Each 
view is composed of signature elements of the overall product, the surface 
of the window and the material of the façade; a collage of branding 
where the viewer is not on the edge of the lens but set slightly back. The 
occupant oscillates between two spectacles, that of the city represented 
as a surface and the spectacle of the branding apparatus in the form of a 
material aperture. The only difference between the penthouse levels and 
the normal apartments is that the contents of the home that are framed 
by the city can be experienced in an infinite panoramic loop. 

The penthouse proper in the Helix building, referred to by Berntzon, is 
a double-storey townhouse with its own private roof terrace measured at 
127 m2. It’s not a full occupation of the highest floor on the building, 
as another 127 m2 is sectioned off as a common terrace for the residents 
below. The penthouses’ private access to this level is via a staircase, which 
is enclosed within a glass lean-to box. Above this level is a large crane for 
cleaning the windows of the tower. The cranes are part of the iconography 
of the towers fitting the logic of a luxury view. Its scale suggests the type 
of power associated with a Manhattan cooperate headquarters. But let’s 
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Fig. 226  Hybrid Elevation Created from 
drawings by Oscar Properties, Norra Tornen, 
Building Permit lodged to Stockholm Stad 
Diary No: 2016-07222. Yellow Indicates the 
Multiple official Penthouse Levels



345

Section II - Norra Tornen – Serial Penthouses

face it – if a guest has noticed that a bird has painted a white comet on 
your million-dollar view, you want to be able to point to the solution in 
the form of a large symbolic machine. In the world of luxury and high-
rise living, the collective still reverts to the spectacle of maintenance. 

The lobby of the Helix and the Innovation tower signals a form of crisis 
in the collective identity of the luxury high rise. As the Neo-Metabolist 
aesthetic was lifted from an era of social housing, the communal space of 
the lobby is where the project becomes most uncertain of itself. The lobby 
is the representation of the collective, serving as an entry and waiting 
point to the building. Following the construction and occupation of the 
Helix tower, it was left empty, with Oscar Properties trying to figure out 
what to do with it. There are a few empty sculpture pedestals standing 
behind the glass, giving it the feel of a communist office that had just 
been sacked. Innovation, its sister tower, had been fitted with a long 
table upon which a large mailbox system had been installed. Couches are 
placed around the space, in case you’re waiting for Post Nord to deliver a 
new iPhone. There are some examples of contemporary sculptures in the 
windows which look to be on loan. The showroom logic falls apart here, 
as it is a space which collapses under the aesthetics of commodification. 
It can’t be a shop window or gallery space, and yet it is open to public 
view. 

Fig. 227  Photograph (JO): 2021, Norra Tor-
nen Innovation Tower, Lobby Window Show-
ing Empty Plinth

Fig. 228  Catalogue Plans: Oscar Properties, 
Helix Tower, Norra Tornen, Six room 
penthouse wrapping around the core. The 
penthouse is located four levels beneath the 
top
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Fig. 229  Photograph (JO): 2021, Norra Tornen Helix Tower, Thin End from Torsplan
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Fig. 230  Photograph (JO): 2021, Norra Tornen Innovation Tower, Lobby Early Evening
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Post Occupancy, the Real Estate 
Way

Although completed in December 2020, the Helix penthouse is still 
on the market, with ESNY launching a new campaign to market the 
property.315 The adjacent penthouse in the Innovation tower sold before 
completion for a record 66 million Swedish crowns. The press scrambled 
around trying to find out who the purchaser was, aiming a finger at 
Oscar Engelbert himself, who then had to make various press statements 
that it wasn’t him.316 The Helix Penthouse was initially priced at 45 
million crowns but is now listed at 55 million. The listing page for the 
Helix penthouse on the ESNY website starts with a video promotion 
with the words “Vasastan, Norra Tornen, Penthouse” superimposed 
over an image of the city. One notable technological development since 
Daguerre took his photograph of the boot polisher is the drone camera 
shot. The drone gives the future occupant a view of the penthouse set 
against the city's horizon, much like a product on a shelf. This is where 
the promo starts, tilted down at the ground before tracking a visual route 
up a street towards the two towers. You don’t occupy the penthouse and 
view the city from it—you are seen in the penthouse, commanding a 
view of the city. As with previous marketing strategies relating to the 
penthouse, the video’s narrative is brought together through a day in the 
occupant’s life, mixed in with specific symbolic images of the penthouse 
residence. Niklas Berntzon has been cast as the imaginary resident, with 

315. �ESNY, ”Torsplan 10, Vån 33 - ESNY," 2021, accessed November, 2021, 
https://www.esny.se/objekt/torsplan-10-van-33/.

316. �Christopher Jungstedt, ”Oscar Properties vd: Jag köpte inte 
takvåningen," Dagens industri, updated 2018-04-17, 2018, 
accessed November, 2021, https://www.di.se/nyheter/oscar-
properties-vd-jag-kopte-inte-takvaningen/.

Fig. 231  Still from: 2019, Eklund Stockholm 
New York "210923_ESNY_HELIX_CLEAN_WEB-
SITE_SMALL", © ESNY
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a cameo from his celebrity business partner Fredrick Eklund, a context 
twist that J.G Ballard might have noted. The penthouse is no longer 
occupied by the publisher, artist, architect, or (in the case of New York) 
the developer. It is now the imaginary abode of the celebrity real estate 
agent who has taken the mantra of “know your customer” to a new level. 

The viewer meets Berntzon as he wakes in the morning, stretching in 
bed with a view of the city in the rear. Behind him on the windowsill are 
a couple of copies of Domus. The bedside table has a Rolex Submariner 
with a black dial and rotatable bezel. A classic luxury diver’s watch, 
reminding him that he’s not underwater on this deal yet, although time 
has been ticking. He picks up the watch and throws it on while moving 
towards the window. The viewer is now outside the large window, 
possibly hanging from the cleaning crane, and Berntzon has placed 
his hand on the glass, leaning into it with one hand on his hip. We cut 
to him brushing his teeth on a balcony finished with an invisible glass 
upstand; he’s alone and there’s no guest toothbrush. There are fragments 
of Oscar Properties’ furniture, but it doesn’t have the same full finish feel 
as the renderings or the showrooms of the developer’s brand. Sitting on 
another balcony (there are six of them, not including the roof terrace), 
he reads The New York Times, which is accompanied by orange juice and 
croissants that look to have been bought from the 7-11 below. (Real 
croissants are bigger and have a decent glaze – these look like they’ve 
been the victim of being scrunched up in a bag. It’s obvious Berntzon 
hasn’t paid his subscription fee to OP World.) The viewer leaves 
Berntzon and is taken through various vignette fly-throughs of the many 
rooms. The vignettes could be made from a rendering program, or they 
could be real-life footage. It is impossible to tell.

The film cuts to a shot of the Helix movie screening room. We are 
now behind a single audience member looking at an image of Fredrick 

Fig. 232  Still from: 2019, Eklund Stockholm 
New York "210923_ESNY_HELIX_CLEAN_WEB-
SITE_SMALL", © ESNY
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Fig. 234  Still from: 2019, Eklund Stockholm 
New York "210923_ESNY_HELIX_CLEAN_WEB-
SITE_SMALL", © ESNY, mid-life cool

Eklund in a camera-facing interview. The door to the cinema opens and 
Berntzon is standing in the light with a towel over his shoulder. We then 
find out that the person watching the film is Eklund himself ! There is an 
important celebrity crossover here as Eklund is one of the stars of Million 
Dollar Listings New York, a reality TV show. Eklund is a prominent star 
of the show, with the audience getting peeks into his million-dollar 
lifestyle.317 The ESNY promo for Norra Tornen connects the Helix 
penthouse to an international pedigree of expensive and exclusive 
homes sold within a global entertainment system. The gym and cinema 
salon are located directly under the entrance lobby at the -01 level of 
the building. Berntzon looks to have made a wrong turn when trying to 
find the building’s gym for his morning workout. Being windowless and 
below ground, the gym is a bit stark and exists as a conceptual add-on, 
a footnote in the building’s amenities. Berntzon begins his workout by 
pulling off his shirt to reveal a not unfit but mature body. He takes to 
the chin-up bar, and the film cuts to the back of a well-developed and 
well-maintained athletic body (there’s no face, but it’s probably Eklund’s 
back). The film cuts again, and Berntzon’s face is winking at the camera. 
He is addressing the audience (the potential buyer), acknowledging that 
the image of the toned athletic physique is unobtainable. As if to say: 
“Don’t worry, the abs come with the building”. 

If the solitary wake-up, breakfast, and gym routine set out the morning 
for the Helix penthouse inhabitant, the turning point in the promo 
launches the viewer into a collage of mid-life crisis male fantasies, 
beginning with Berntzon at work conducted via wi-fi, laptop and phone 
in front of a city view. Having dealt with the day’s early errands, he then 
dresses in a dark tailored suit and tie, with clothes sourced from an open 

317. �Million Dollar Listing New York, season 1-9, aired March 7, 2012 – 
August 26, 2021, on Bravo. Reality television program.

Fig. 233  Still from: 2019, Eklund Stockholm 
New York "210923_ESNY_HELIX_CLEAN_WEB-
SITE_SMALL", © ESNY, Berntzon showing off 
the appartment to guests
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wardrobe. On the kitchen island is a motorbike helmet, signalling we’ve 
gone from emails (or dating apps) and deal-making to James Bond. We 
are given a single torso shot of Berntzon in a polished stainless-steel 
elevator as if going directly from the penthouse to the weapons and 
vehicle centre at MI6 HQ. Once in the Helix car park, Berntzon (or, 
actually, his stunt double) jumps onto a Triumph Rocket 3 R.318 This 
British-made motorcycle exits the Innovation and Helix complex via an 
underground ramp. The motorbike moves towards the camera, which 
then pans up to view the slender vertical side of the Innovation tower. 
The audience is not told where he’s going, but they are reintroduced to 
Norra Tornen via a drone shot with the sun setting in the background. 
It’s early evening, and Berntzon is back in the penthouse suite, suit still 
on and tie off. He’s strutting across the kitchen and behind him are 
an entourage of three women and a man, mainly dressed in black and 
wearing sunglasses. Is this going the porno route? No, it’s a house party 
that looks like it’s from the cover of Dance Anthems Ibiza 2010. A female 
DJ plays in the glass box, and a cocktail counter is set out on the rooftop 
terrace. Selfies, glamourous women, catering staff, and several men that 
look like insurance brokers are submerged in a variety of dizzying shots 
that show off the penthouse’s height above the city. Eklund is nowhere 
to be seen. This is Berntzon’s house party. Cut to Stockholm at night and 
Norra Tornen breaking the horizon of a deep Nordic sunset.

318. �Triumph Motorcycles, ”Rocket 3 R," @UKTriumph, accessed No-
vember, 2021, https://www.triumphmotorcycles.co.uk/configure.

Fig. 235  Cropped Still from: 2019, Eklund 
Stockholm New York "210923_ESNY_HELIX_
CLEAN_WEBSITE_SMALL", © ESNY, Berntzon 
on his way down to the garage before going 

Fig. 236  Still from: 2019, Eklund Stockholm 
New York "210923_ESNY_HELIX_CLEAN_WEB-
SITE_SMALL", © ESNY, Berntzon hitting the 
road on his Triump motorbike
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Fig. 237  Collage: Cropped Still from: 2019, Eklund Stockholm New York "210923_ESNY_HELIX_CLEAN_WEBSITE_SMALL", © ESNY and Screen 
Capture showing the penthouse listing as "sold", 2021, www.esny.se
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Brief: Design a title and logo that describes 
class relationships, the spatial locations of the 
garage and the penthouse, the use of high art 
visuals alongside the work of the amateur and the 
presence of domestic media products. The title 
should be reduced to four words and eight letters. 
Abbreviate if necessary. 



355

Conclusion

POSTSCRIPTS ON SITES 
OF ENQUIRY

At the beginning of the thesis, the traditional opening chapter, 
“Introduction and Theory”, was developed into a text outlining the 
concept of sites of enquiry; it used a reading of existing works to question 
how a researcher could occupy, populate, and audience the garage and 
the penthouse. The ambition was to develop an understanding of the 
two sites, not as objects, from a distance, but as spaces, conditions, and 
voices that could be used to interrogate and probe into the development 
of masculine domesticities and their effect on architecture. While 
describing these often-complex conditions, the project has continuously 
returned to question the impact of these factors on the subject, taking 
a human and reflective approach to creating within the chosen sites of 
enquiry. The result shows how the architectures of the garage and the 
penthouse have transformed through various phases of capitalism. The 
methods developed offers tools of how to read architecture in order to 
detect changes in capitalism; this is, for example, shown in my readings 
of the garage as a domestic utility space of material intensity and the 
penthouse as a domestic media image. Alongside these discussions and 
representations, the thesis developed a method of making space through 
writing. Operating tangentially to existing studies and empirical 
research, describing worlds of detritus, rooms of glass and mirrors, 
toxic gases, abrasive surfaces, crafted furniture, and a litany of material 
encounters. This descriptive voice reflects the development of a multi-
modal approach within the project, which combines a diverse range of 
media into an experiential rendering of the sites. This is a perceptual 
performance of writing, exploring, and constructing descriptions of the 
world in order to find and reveal the nature of architectural space, its 
histories, and the subjects that inhabit and perform within it.

Within sites of enquiry, a researcher not only occupies the material of the 
site but actively engages with performances of ethnographic intervention. 
Here, “the performative” does not imply isolation from the histories 
and the voices formed in the context of the sites. On the contrary, the 
interventions assist in grounding and orientating a reading of the now, 
separating the work from a self-reflective encounter with practice to an 
encounter with practice-based research. Sites of enquiry enabled the 
blending of theoretical and practice-based research approaches, offering 
the possibility to develop a distinctive contribution to the study of 
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architecture and urban design. This method comprehensively explores 
the intricate relationships between architectural spaces, cultural norms, 
and societal influences while actively engaging with real-world practices. 

New avenues of discourse have been added to descriptions of the garage’s 
role in relation to practices of maintenance not only in the home but 
also in relation to its greater urban context. Additional qualitative and 
empirical surveys of garages in Umeå have added to existing European 
and American studies. This fieldwork not only recorded the general 
program of the garage—how its architecture is inhabited—but also 
presented drawings illustrating the organisation and material content 
of the interior space. Due to the format of the thesis, the project has 
presented the garage and its complexities without reverting to a singular 
dominant theoretical strand. 

These contributions are also found in the study of the penthouse, which 
developed to describe how architecture has undergone a spatial turn in 
order to operate as a media image. The thesis has developed a new case 
study in this discourse, describing the serialisation of the penthouse. Here 
the project mapped out the penthouse as a networked media image and 
its underlying aesthetic composition based on a detailed study of a staged 
mode of masculine domesticity in the public figure of Oscar Engelbert 
and Oscar Properties. The thesis also contributes to a discussion on how 
both sites host and shape the hetero-masculine body and its capacity 
to impact upon the composition of architecture. These descriptions 
also account for a variety of motivations connected to how men express 
themselves in the home and are transformed through their encounter 
with architecture. Drawing on a broad historical and theoretical analysis, 
the thesis has also had the opportunity to re-contextualise and present 
new readings of popular cinematic representations of the garage and the 
penthouse. 

DOMESTIC DISRUPTIONS 

Although separated by the fabric of the city, the architectures of the 
garage and the penthouse are connected through forms, practices, 
and representations of masculinities domesticities. In both sites, the 
masculine subject encounters the domestic, either as a practice of 
mediating social relations through technology or through the space that 
its absence leaves behind. In the domestic sphere, this encounter includes 
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the intrusion of capital forces into the home, which spreads into all 
aspects of life, forcing and pressuring relations to adapt. Architecture’s 
relationship to this is complex, and the thesis has described how it 
operates passively as a delivery vessel for the commodification and 
technological colonialisation of the home while also being composed to 
articulate progressive ideas and values.

The relationship between work and home is at the centre of the project’s 
discourse. This territory is well established, but to understand the 
domestic, the project looked to place multiple histories alongside each 
other. While the feminist movement brought down the veil of labour in 
the home, masculine domesticities slipped in, under a different guise, 
and mutated, stealthily hiding and ultimately reframing practices of 
reproductive labour and consumption. The garage hosting the home/
self-improvement project is a space of compensation that is set apart from 
modern industry’s fragmented and alienating workplace. Throughout 
history, the garage has played a role of stabilisation, helping mediate 
between external forces and the internal relations of the home. The 
penthouse has also transformed over time, from the reproduction of a 
country house on the rooftop of a building to the bachelor den and into 
a representation of the mass production of luxury. The site has changed 
from being under the eye of old money and industrial networks to the 
advent of dispersed global production and the arrival of the corporation. 
In this space, the hetero-masculine body is reshaped into a vessel for 
entrepreneurial competition through the guise of consumption-based 
leisure within the home. The penthouse dweller builds the capital to 
execute a project, instead of “doing it yourself ”. The penthouse has 
evolved into a space of destabilisation, looking to capture and reform 
external space and social relations. In both sites, the product of modern 
labour and free time has morphed into centres of production, operating 
as a retreat while simultaneously being instrumentalised to prepare 
the body for work. Although separated through space, the sites find 
consensus here, both actively being pursued as sites of appropriation by 
forces of capital. 

Collectively, these attributes speak towards the ambiguities encountered 
in the domestic sphere. Representations of ambiguity are present in the 
architectural positioning of the sites as thresholds and peripheries, and 
in the images they help frame. The project has brought attention to the 
garages’ capacity to consistently articulate the image of a male body in 
transition between two states, in action but also vulnerable and often 
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unsure of itself. In the penthouse, the body is used to produce an image 
that hides its vulnerabilities, displaying a false autonomy from the world. 
While the two sites host domesticities in different ways, they are both 
used to construct power over other men. In the world of do-it-yourself, 
men improve themselves, their environments, and their homes while 
also using this image to build hierarchical relationships with other men. 
In the penthouse, the staging of masculine domesticities is also about 
power—it relates to the collecting, composing, and curating of worlds in 
tribute to themselves or acts which turn the image of their domesticity 
into a commodified spatial product for broad consumption. This isn’t 
just about making an alternative space within the home that is separate 
from the idea of the feminine. It’s about organising and distributing 
forms of domesticity, retraining the masculine domestic imagination, 
creating new norms, and asserting power.

The mid-1950s carport of Case Study House No. 21 and the Playboy 
Penthouse Apartment are historically and architecturally connected. 
Both are open plan, breaking down compartmentalisation of functions 
such as the kitchen and the living room. Both remove the garage, 
either by reducing it to a carport or by not having it at all. These are 
not spaces to be worked on: they rely on the stability of the structural 
and technological arrangement of architectural space. At the same 
time, both point towards the type of space the garage represents, which 
is open, flexible, and capable of holding several modes of domesticity 
together in one space. They differ from the garage in relation to the 
range of practices that can be contained within them, particular with 
respect to their capacity to foreground regenerative and transformative 
material encounters with the home. The house-with-carport and the 
penthouse are designed to frame and support non-material practices 
to regenerate and transform style and taste. As discussed in Monument 
to Free Time and in relation to Frye’s father’s Ferrari, the effects of 
reducing the range of domestic practices available are represented in 
the resulting familiar relations, where tensions are communicated and 
expressed through the commodity. In this case, the garage was described 
as an architecture of impossible appropriation, and this is as much a 
description of its ordered design as it is a warning to architects. In terms 
of masculine domesticities, the garage as a space of material possibilities 
and reappropriation is under continuous threat from the penthouse as 
a media machine. This threat is clearly represented in the film I Love 
You Man, which takes the imaginary space of the bachelor pad and 
refashions it into the consumptive leisure space of the man cave, notably 
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separating itself from the formal house. 

There is the possibility that this line of discussion can be read as pro-
family or pro-normative, but that’s not what’s at stake. Returning to the 
Volvo V90 advert and its depiction of commodification of the garage 
into a space framing consumption, we can see a garage that has been 
domesticated but not on J. B. Jackson’s terms—we are not witnessing 
the domestification of the room of the machine by the household. The 
workings of the modern car are off limits to the owner: updated over 
telecommunications networks and serviced at specialised centres, the 
agency of tinkering, transforming, and repairing has been removed. The 
domesticity of the Playboy Penthouse Apartment operated under the 
guise of replacing human relations with technology, a compensatory 
spatial environment. In the V90 advertisement, the garage isn’t being 
domesticated by the household; the household is being re-domesticated 
by the machine. The danger here is that the two sites are becoming 
unnervingly similar, both potentially exercising a form of docility as 
opposed to offering spaces for alternative practices of domesticity. My 
concern here is that capturing spaces of stabilisation, such as the garage, 
and filling them with passive domestic practices reduces the resilience 
of the city as a whole. This is particularly pertinent given the garage’s 
historic capacity to assist the household to adapt to economic, social, 
and political changes. 

While developments in the garage highlight the potential of shifting 
agency away from the domestic inhabitant, the penthouse provides a 
window into discussing the removal of agency from the architect. From 
the outset, the penthouse is central to developing an effortless image of 
domesticity, capturing, displaying, and removing it from conditions on 
the ground. In the early penthouses, the architect worked to incorporate 
technologies of the image into the fabric of space, organising windows, 
projected images, terraces, and open rooms that both framed and 
expanded their immediate context. This compositional form of spatial 
practice was supported by an exploration of how to conceal systems 
into the surfaces of the building, hiding the machine to suspend the 
image’s production and thereby leaving unfettered a view of the city 
and its social collective. While architects are integral to this process, 
they are not immune to redundancy. The development of architecture 
into a practice of curation aimed at servicing lifestyle consumer—as 
opposed to building design for the social—is made possible through 
automation and advancements in architectural image technology. This 
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is described through the work of Oscar Properties, which leaves a space that 
potentially pushes the architect into the margins of the city’s imagination. 
This highlights the problem with a practice of hiding sociocultural 
complexities through design: at some point, technology catches up, first to 
hide the labour required to shield the image, and then to replace the body 
performing it. These are factors that are described throughout this project 
as key attributes of masculine domesticities, going back to Heracles and the 
Augean Stables. 

While the handyman of the garage looks primarily to affect its localised 
counterpart, the home, the author of the penthouse constructs a gaze 
of power over its counterpart, the city. But forces of production don’t 
automatically translate to new ideas, and in this case, they fall back on 
the application of taste and style, in which a retro-historical, conservative 
approach to architecture is promoted. In the case of Norra Tornen, 
this leads to the historical image of social housing and its architectural 
heritage, which celebrates such housing as iconic while simultaneously 
stripping out its collective soul. This is the mark of an impotent architect, 
expressing a form of domestic masculinity that presents as a body of action 
but is ultimately unable to engage in the act. It is fitting then that the final 
representation of the penthouse discusses its occupation by the real estate 
agent, a representation of the market in the form of a middle-aged man 
expressing a global form of architecture in a mid-life crisis. 

JOINING AND BREAKING BODIES

The structure of the thesis separated the sites of the garage and the penthouse, 
thereby isolating the two representational descriptions of masculine 
domesticities. Looking back, there is further work to be drawn from the 
research by bringing these descriptions closer together. For example, it is 
not directly clear that the description of Lester Burnham’s transformation 
in the garage of American Beauty where he begins work on his own body is 
set off directly from Patrick Bateman’s morning ritual in American Psycho. 
Although separated in the composition of this thesis, the writing of these 
images of domesticity affected each other in the making. In the garage, the 
transformation effects the individual subject, but is also directly associated 
with the immediate context of the shared home. My feeling here is that this 
discourse could be further explored through an analysis of social media, 
where the hetero-masculine body draws on architecture as part of system 
of staging transformations. 
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American Psycho gives glimpses of this form of performance, albeit in the 
form of a private video tape, but there is a potential to reframe, interrogate, 
and examine the production of home fitness, body makeovers, DIY, furniture 
making, domestic makeovers, etc., that are currently broadcast through 
social media. This may also be a fruitful form of practice-based research 
within which objects are made, spaces are transformed, and alternative 
narratives are produced, resulting in the broadcasting of natural and staged 
performances. Opening the discussion on social media also brings to the 
foreground the project’s implicit description of the transnational man, a 
figure which is present through the use of international material, images, 
references and representations of masculine domesticities, and in my own 
background. The project has not explicitly discussed the implications 
and problems that arise out of rethinking local conditions through the 
theoretical discourse of transnational men but there is scope here to refocus 
the collective material and the methodologies and apply this discourse to 
architecture. 

CLOSING STATEMENT

The thesis discusses the sites of the garage and penthouse through a variety of 
scholarly territories while also expanding readings through media analysis, 
fieldwork, and the inclusion of practice-based research material. As with 
other European studies on masculinities and architecture, foundational 
work is often drawn from extensive scholarly work on gender and technology 
from North America. This highlights the potential for developing an 
interdisciplinary research environment which may draw on the established 
Nordic environment for Critical Men’s Studies and the existing Nordic 
Schools of Architecture and Academies of Art. The thesis has undertaken a 
comprehensive exploration of the architectural spaces of the garage and the 
penthouse, shedding light on their roles in shaping and reflecting masculine 
domesticities through the practice-based method of “sites of enquiry”. This 
multi-modal analysis has delved into these sites’ historical, cultural, and 
social contexts, showcasing the intricate connections between architecture, 
technology, domesticity, and capitalism. The project has revealed how these 
spaces, while distinct in many ways, share common threads regarding power 
dynamics, domestic transformations, and representations of masculinity. 
Moreover, it has emphasized the importance of questioning the impact of 
these factors on individuals and the broader sociocultural landscape.
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Svensk sammanfattning

GO LO GO HI är en genomgripande undersökning av garaget och takvåningen, som genom 
den praxisbaserade metoden Sites of Enquiry belyser deras rumsliga roller i att forma och 
reflektera maskulina hemligheter. Genom denna multimodala analys har forskningsarbetet 
fördjupat sig i dessa platsers historiska, kulturella och sociala sammanhang, och visat upp 
de intrikata kopplingarna mellan arkitektur, teknologi och hemlighet, i relation till olika 
faser av kapitalismen. Avhandlingen avslöjar hur dessa rum, även där de skiljer sig åt, delar 
gemensamma strukturer gällande maktdynamik i hemmet, omvandlingar av hushållet och 
representationer av maskulinitet. Dessutom betonar den vikten av att ifrågasätta effekterna 
av dessa faktorer, både på individnivå och i en vidare sociokulturell kontext.

Avhandlingen bidrar till diskursen om arkitektur, urban teori, medievetenskap och mans- 
och maskulinitetsstudier genom att erbjuda nya insikter och perspektiv. Detta uppmuntrar 
till en nyanserad undersökning av arkitektur som en dynamisk aktör som interagerar med 
och påverkas av dess invånare. En analys av olika media och praktikbaserade interventioner 
syftar till att belysa rummets performativa karaktär, att engagera sig i dess ämnen och 
att väcka en arkitektonisk diskurs. Fallstudier inkluderar emblematisk arkitektur, 
som Le Corbusiers Villa Savoy och Ernő Goldfinger Balfron Tower, tillsammans med 
undersökningar av vardagsgarage i norra Sverige samt samtida fastighetsprojekt som Norra 
Tornen i Stockholm (Oscar Properties). Filmanalys inkluderar klassiska filmer som Ferris 
Bueller's Day Off, American Beauty, American Psycho och tv-serier som Homeland, och 
presenteras i relation till ett urval av praktikbaserade verk, installationer och etnografiska 
interventioner.

Därtill begrundar detta forskningsprojekt hemlighetens flytande och ständigt föränderliga 
natur, den avser att utmana traditionella berättelser och uppmuntrar en djupare förståelse 
för hur arkitektur formar och formas av hemmets vrå. En undersökning som förutsätter 
ett tvärvetenskapligt tillvägagångssätt, som överbryggar klyftan mellan genusvetenskap, 
arkitektur och medieanalys, och därmed öppnar möjligheter för framtida forskning och 
samarbeten.

GO LO GO HI ger ett tankeväckande perspektiv på samspelet mellan arkitektur, 
maskulinitet och hem-lighet. Det understryker behovet av fortsatt utforskning av dessa 
ämnen för att säkerställa att våra byggda miljöer och samhälleliga normer utvecklas på sätt 
som är mer inkluderande och återspeglar komplexiteten i det rådande samhället.
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